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AKCHUOJIOMMYECKAS NEPCIMNEKTUBU3ALIUA
KAK UHCTPYMEHT AUCKYPCUBHOIO KOHCTPYUPOBAHUA

H.H. Ka3biay6 (KpacHoapck, Poccusa)

AHHOTauuA

lMpobnema u yenb. B cOBPEMEHHOW JINHIBUCTU-
Ke YKpynHaeTcA npobnema OpuveHTUpPYHOLLEero B3auMo-
OeNCTBMA afpecaHTa M agpecata NpU KOHCTPyMpoBa-
HUWM OWCKYpca B KOOPAMHATaX aKTyaslbHOM COLIMOKY/Ib-
TypHOW cuTyaumun. Ocoboe BHMMaHUE yaenaeTcs usyde-
HWIO BO34EMCTBYIOLIErO NOTEHLMA/NA PEYEBON KOMMYHMU-
KaLMM KaK MPOCTPAHCTBA PELLEHUA COLMAbHbIX 3a4a4 U
paspeLleHnn MEeXANYHOCTHBIX U MEKKYIbTYPHbIX NpPo-
TMBOpeYni. B doKyc meTogonornyeckon pedaexkcum no-
MeLLLaeTcA ynpaBieHne KOMMYHUKATUBHbBIMK NpoLecca-
MW, OPUEHTUPOBAHHLIMW Ha AOCTUXEHME OnpeaeseH-
HOro NepPNOKYTUBHOrO 3bdeKTa NOCPEACTBOM OKa3aHUsA
WNIOKYTUBHOTO BO3AENCTBUA Ha LLe/IEBYIO ayAUTOPUIO.
PeweHre 0603HaYeHHOM BblLLEe 33434M JIEXKUT B MOCKO-
CTM Pa3pabOoTKM KOTHUTUBHbBIX MEXaHWU3MOB, MOAENMNPY-
FOLMX AMCKYPCUMBHOE MPOCTPAHCTBO B COOTBETCTBUMU C
NPUHLMUMOM NPOABUNKEHUA 33/I0KEHHOrO B Mporpammy
BO34EMCTBUA KOTHUTUBHOIO CLEHAPUA B CO3HAHWE WH-
TepnpeTaTopa pevyeBoro coobLieHus.

Llenb nccnepoBaHUA COCTOUT B PACCMOTPEHUM U IKC-
NAMKaLMM MEeTOAON0rMYECKOrO MOTEHLMANA aKCUOMOTH-
YecKol NepcnekTMBM3aLMM KaK KOTHUTUBHOM onepauuu,
CoZepyKaHNMeM KOTOpOW ABMAETCA KOHCTPYMPOBAHME aK-
CMONOTMYECKOTO NepeKMBaHMA agpecaTa B KOOpAMHATAX,
3a[,aHHbIX MHTEHLMOHAIbHOCTbIO agpecaHTa.

Memodonozua wccnepoBaHusa 6asvpyetca  Ha
CUCTEMATM3ALLUU U BKAOYEHUM B MHCTPYMEHTAPUN Ha-
cToALWen paboTbl TEOPETUYECKUX MOJIOKEHUIN O AUHAMMU-
YeCKoW NPMpoae KOrHUTUBHOIO OCBOEHUA U AUCKYPCUB-
HOFO KOHCTPYMPOBAHMUA MMpPA, aKCMOaornyeckon obo-
CHOBAHHOCTU CUCTEM KOFHUTUBHOW U SUCKYPCUBHOW 06-
paboTKM MHbOPMALLMM, NPArMATUYECKOM HarpysKeHHo-
CTM A3bIKOBbIX 3HAKOB, YYACTBYOLWMX B Nepesaye peye-
BOro coobuieHus.

Pe3ynbmamesl uccnedosaHusA. B paboTe yTouHeHbI
NMOHATUA aKCMONOTMYECKON MNEepPCneKTUBbI M aAKCMOMO-
TMYECKOM MepcrneKkTUBM3aLMNU. AKCMOIOrMYecKkan nep-
CMeKTUBa onpeaenaeTcsa Kak obpas byayuiero, A4p0 Ko-
Toporo GopmMmUpyeTcs copepKaHMeM LLEHHOCTHOTO KOH-
LLenTa, BbINOJIHAIOLWErO POJib TPUITEPA IMOLMOHANbHbIX
nepeXKMBaHWM, 3amyCKatoWwmx NPOLLecc KOHCTPyMpOoBa-
HWA pPeasbHOCTU, KOHFPYIHTHOM KYNbTYPOAOTMYECKM MO-
TUBMPOBAHHOMY 06pasy-LeHHOCTU. AKCMONOrMYecKan

nepcnekTMBM3aLMA npeacTaBaseT cobol npouecc no-
CTPOEHMA aKCMOIOTMYECKOM NepcneKkTMBbI NOCPeaCTBOM
BKIIOYEHMA B AMCKYPCUMBHOE MPOCTPAHCTBO MMEH LEH-
HOCTHbIX KOHLENTOB M (GOPMMPOBAHMA MPOMO3ULMUINA,
MOZENVPYIOLLMX MAJIOKYTUBHBIA MOTEHLMAN Katoue-
BOM aKCMONOTreMbl UMEHWU ANCKYPCOODHPasyoWwero KoH-
uenta. B xome nccnenoBaHuA BblABAEHbI IMHIBOKOTHU-
TUBHblE MeXaHW3Mbl, obecrneymBalolLMe MOCTPOEHME
AKCMONOrMYECKON MepcneKkTUBbl B COOTBETCTBUM CO CLie-
Hapuem npeobpa3oBaHUA LLEHHOCTHbIX MATTEPHOB agpe-
caTa ga1a GopMMPOBaHMA NPOCTPAHCTBA O6LLMX UHTEpe-
COB YYaCTHMKOB AUCKYPCUBHOFO B3aMMOAENCTBUA.

3akntoyeHue. Tpobnema OPUEHTUPYIOLLEFO BO3-
AENCTBMA B NPOLLECCe KOHCTPYMPOBAHUA ANCKYPCUBHOIO
MPOCTPaHCTBa NpuobpeTaeT 3HAYMMOCTb B CBA3M C pac-
CMOTPEHMEM PEYEBOM KOMMYHMKALMM KaK MPOCTpaH-
CTBa B3aMMOAENCTBUA A3bIKOBbIX IMYHOCTEN, peanuayto-
LWMX Pa3/INYHbIe MHTEHLMOHANbHOCTH.

CnepoBaTtenbHo, BOocTpeboBaHHOM ABAAETCA cUCTe-
Ma OPUEHTMPOBAHMA Y4aCTHUKOB KOMMYHUKALMU B KOH-
CeHcyanbHoW 06/1acTM B3aMMOAENCTBUIN OTHOCUTENLHO
uener n crpaterMii ux JoctuxkeHuA. OpueHTUpyoLlee
BO3JEMCTBME OCYLLECTBAAETCA Ha Pa3HbIX YPOBHAX AMUC-
KYPCMBHOFO KOHCTPYMPOBAHMWA, BK/IOYAA aKCUONornye-
CKMUI YPOBEHb. MOUCK MHCTPYMEHTOB METOA0/10MMYECKO-
ro ONMCcaHMA aKCMOOrMYECKOro BO3AENCTBUA BBOAMT B
npobaemHoe none uUccnefoBaHUA NOHATUA aKCUOIOTU-
YecKoW MepcrneKkTUBbI U aKCMOMOTMYECKOM MepCcnekTu-
BM3auumun. CogepKaHue aTUX NMOHATUI PACKPbIBAET CyLL-
HOCTb AMCKYPCUBHOTO BO34eNcTBMA, DOPMUPYEMOTO U~
JIOKYTUBHOW CUIOM aKcuonornyeckoro obpasa u cueHa-
pvem BONOLWEHMA 3TOro 06pasa B peasbHOCTU, OCMbIC-
JIMBaEMOM B TEPMMUHAX AKCMO/IOTMYECKOW MepcrneKTu-
BM3aLuMuK. B KayecTBe onepaumoHaNbHbIX MEXaHU3MOB
ANCKYPCUMBHOIO KOHCTPYMPOBAHMA Ha OCHOBE MOCTpoe-
HWA aKCMONOTMYECKON NEePCNEKTUBBI BbICTYMAOT KOFHU-
TUBHbIE CLLEHAPWW: BblABUKEHWE, BOB/IEYEHME aapecaTa
B 4eATe/IbHOCTb, MOAE/NIMPYEMYIO a4PECAHTOM, MOAANN-
3aumA, No3nUTUBU3aLMA, pedperiMUHT.

KnioueBble cnoBa: aKcuos02u4ecKas mnepcrek-
muea, aKcuos102U4ecKasa Mepcrnekmueu3ayus, Koz2Hu-
Yus, KoeHUMUBHbIE MEXAHU3Mbl, OUCKYPC, OUCKYpcus-
HOe KOHCMpyuposaHue, 8bl0BUXEHUE, MOOAAU3AUUS,
nosumueusayus, pegpelimuHe.
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# ®UNONNOMTMYECKUE HAYKMW. A3biko3HaHKe

ocmaHo8Ka npobaemsl. MHOromMepHOCTb

COBPEMEHHOI0 MMUpa MOPONKAAET CJIONK-

Hble KOMMYHWKATUBHblE Cpeabl, KOHCTUTY-
npyemble pasHOObpPasHbIMU KOTHUTUBHbIMU CLe-
HaPUAMU N ANCKYPCUBHBLIMU NPAKTUKAMKU. B aTom
KOHTeKcTe npuobpeTaeT 0cobyt 3HAYMMOCTb NPO-
61ema OpUEeHTUPOBAHUA A3bIKOBbIX IMYHOCTEN B
KOHCEeHCYya/ibHOM 06/1aCTU B3aMMOAENCTBUIN. BaxK-
HbIM BEKTOPOM /IMHIBUCTUYECKOWN pedaeKkcum cTa-
HOBMWTCA BbIAAB/IEHUE PEYEBbIX CTpaTerMii U A3bl-
KOBbIX CpeaCcTB, OPMEHTUPOBAHHbIX HAa OKasaHue
OVUCKYPCMBHOIO BO34ENCTBUA HA agpecaTta B pam-
Kax peanusauum onpeaeneHHOM KOMMYHUKaTUB-
HOM uenun. 3agadvya popmMmupoBaHna 3PPEKTUBHO-
ro MHCTpymeHTapus, obecneuymBalolero peanu-
3aUM0 KOMMYHWKATUBHOW Len, BBOAUT B MpoO-
6nemHoe none ucciefoBaHMA NOHATUA MepPChek-
TMBbI Kak 06pasa byayLLero NonoXKeHMUa Aen Unu
COCTOSIHUSA A3bIKOBOW IMYHOCTU — 0OBEKTA OpUEH-
TUpYHOLLEro Bo3aencTema. B uccnepoBaTenbckoe
NPOCTPaHCTBO BBOAMTCA TaKKe NOHATME NepcnekK-
TMBM3ALMWN KaK NPOEKTMPOBAHMA MapLipyTa npo-
OBVXKEHUS K HAMEeYeHHOW Lie/IM Ha OCHOoBe onpe-
OEeNeHNs N BKAYEHUS B OUCKYPCMBHOE Mpo-
CTPAHCTBO KOTHUTUBHbIX aTTPAaKTOPOB B pexume
napannenbHoM UAM NnocnenoBaTe/ibHOW aKTyanu-
3aLMU UX A3bIKOBbIX PENPe3eHTaHTOoB.

Memooonoeus wccneaoBaHua

cA B TeopeTMyeckol pa3paboTke NOHATMA aKCUO-
nepcnekTMBM3aLLnm
MeHTa [AUCKYPCMBHOrO BO3JEWCTBMA Ha OCHOBE
0606LLeHNA pe3ynbTaTOB HAay4YHOro NMoucka B 06-
nacrax:
KYNbTYPHOW U A3bIKOBOM peanbHocTU [/lakodod,
2004; Wierzbicka, 1997; Croft, Cruse, 2004; Trnka,
Polackova Solkovd, Tavel, 2018]; akcuonoruyecko-
ro ONUCcaHMA KOTHUTMBHbIX NMPOLECCOB, A3bIKOBbIX
penpeseHTauMn U ANCKYPCUBHbIX MPaKTUK [Bacu-
nbesBa u ap., 2017; Bukynosa u ap., 2018; Kasbl-
ay6 2017]; ynpaBAeHUs CNOXKHbIMWU KOMMYHMKa-
TUBHbIMW Cpefamu, NopoXKLaeMbliMU ANHAMUYE-
CKMM B3aMMOAENCTBMEM pPa3HOOOPasHbIX Ky/b-
TYPHbIX KOAOB W A3bIKOBbIX cuctem [Kasbigyb,
2018; 2019; Civitillo et al., 2017; Collins, Porras,
1996; Creuzer, Muhlbacher, von Wallpach, 2018;
Soylu Yalcinkaya et al., 2018; Lustig, Koester, 2010;

3aK/1K04aeT-

Nornyeckoi KaK WMHCTpY-

KOTHUTUBHOITO MoAdeNnnpoBaHMNA CcCoLUO-

Montana, Charnov, 2000]; AWCKYPCMBHOIO KOH-
CTPYMPOBAHMA COLMANbHBIX CUTyauuin M cobbl-
T [MnoTHMKoBa, 2014; 2019; Chang Wong Yung,
2019; Reynolds, 2019; Schiffrin, 1994; Spolsky,
1998]; nparmaTuyeckoM opraHu3auuUu coumanb-
Horo B3ammopenctsma [Brown, Levinson, 1987;
Levinson, 1995; Yule, 1996].

C y4eToM 3HAYMMOCTM aKCMONOTMYECKON Co-
CTaBAAKOWEN pPeyYeBo KOMMYHMKaALUWMM MOCTPO-
€HMEe MepCrneKTUBbl OPUEHTUPYIOLLETO BO3AEM-
cTBMA 06A3aTENbHO BKAOYAET BbIOGOP M KOMOUHMK-
poBaHME KyY/NbTYPHbIX KOHUENTOB W JIMYHOCTHbIX
CMbIC/IOB ajpecata A8 KOHCTPYMPOBAHUA 3IMO-
LLMOHa/IbHOrO NepeXnBaHUs, CMoAeNNPOBAHHOIO
oTnpaBuTenem peyeBoro coobuweHusa. C aTon no-
3MUMM NpeacTaBAseTcA NpPaBOMEPHON MeToao-
Nlormyeckas paspaboTka MOHATUA aKcuosiornye-
CKOW MepCrneKTUBbI KaK LLeHHOCTHOTO coaepKaHus
obpasa byayuiero.

AKcMonorMyeckas nepcrnexkTMBa OCHOBbIBAET-
CS Ha COM3MEPEHUWN KONNEKTUBHOIO (Ky/NbTypHO-
WUCTOPMYECKOTO) U MHANBUAYA/NbHOIO OMbiTa nepe-
YKMBAHMA A3bIKOBOM TMYHOCTBIO COLMABHOIO KOH-
TeKcTa. AHTpono/siorMyeckas npupoga KOHTEKCTa
packpbiBaeTcs B onpegeneHuu . WndpdpuH, roe
noA, KOHTEKCTOM MOHUMAETC MUP, HAMO/HEHHbIN
NoAbMU, NPOAYLIMPYIOLLMMM 3HaHME, 0bnaaatowm-
MM COLMANBbHOW, KYNbTYPHOM U IMYHOM NAEHTUYHO-
CTbiO M B3aMMOAEMNCTBYOLWMMU B PA3/INYHbIX COLM-
a/IbHO M KY/NIbTYPHO 3HauYMMbIx cuTyaumsax [Schiffrin,
1994, p. 363-364]. lMoHATME aKCMONOrMYECKoM
nepcrneKkTUBbl MO3BOASET COMOCTaBUTbL penepTyap
aKCMOJIOTMYECKMX KOHLENTOB, HaXoAALLMXCA B pac-
NMOPSAMKEHUM A3bIKOBOM JIMYHOCTM MpPU ee BXOXKAe-
HUM B OUCKYPCUBHOE MPOCTPAHCTBO, M KOHEYHbIN
Habop aKCMONOrMYECKUX aKTMBOB, obecneynBato-
LLMX MPOrHO3UPYEMbIN pe3ynbTaT AUCKYPCUBHOIO
BO3aelcTBMA (nogpobHee O MOHATUM aKCMONOTU-
yecKow nepcnekTmebl cMm. [Kasbiay6, 2017]).

Mpouecc NoCTpoeHUsA aKkCMONOrMYecKon nep-
CNEeKTUBbI NONyYaeT METOA0/10TMYECKOE ONMUcaHne
B TEPMMHAX aKCMONOTMYecKol nepcneKkTnsBm3a-
LMW KaK CUCTEMbI NO3MLMOHUPOBaHUSA (pasmelle-
HUA) Ha onpeAeneHHbIX y4acTKax AUCKypca UMeH
aKCMONOrnYecKmxX (LLEHHOCTHbIX) KOHLENTOB B Ka-
YyecTBe OMOPHbIX BEX, BCTpamBaloOWMX agpecaTta

[144]



H.H. KA3blAYBE. AKCMOZTOTUYECKAA NEPCNEKTUBU3ALUA KAK UHCTPYMEHT AUCKYPCUBHOTO KOHCTPYUPOBAHUA

B CUCTEMY KOOPAMHAT afpecaHTa, UTO CAYXKWT
OCHOBaHMeM A/ GOPMUPOBAHUA KOMMYHMUKATUB-
HOM CONNAAPHOCTM U, COOTBETCTBEHHO, 0becneymn-
BaeT 3aNN1aHMUPOBAHHbIM NEPNOKYTUBHbBIN 3P PEKT.
[N akCcMoNormyeckon nepcnekTUBU3aALUWN BaXK-
HOe 3HayeHWe MMeeT MPUHLMM KOHTPYIHTHOCTM
KYZIbTYPHbIX KOA0B, PErYINPYIOLLIMX AMANA30H UH-
TepnpeTauuii Ha YPpOBHE OTNPABUTENS U HA YPOB-
He nony4yaTens peyeBoro coobuieHua. Hecosna-
OEeHWe KyNbTYpHbIX KOLOB NOPOXAaeT Henpuatme
AMCKYpPCa afipecaToM MU KOHCTPYMpPOBaHME Hera-
TUBHOTO AMCKYPCA PearMpoBaHuaA, YTO 3HAUYUTENb-
HO CHW)XaeT MeHeTPaLMOHHbIA NOTeHUMan UeH-
HOCTHbIX CMbIC/IOB, 3a/10XKEHHbIX B MpOrpamme pe-
YeBOro BO34eNCTBMA, U MPENATCTBYET UX UHTEPUO-
pusaumnm agpecatom. KOHrpysHTHOCTb Kogos obe-
cneymBaeTcsa nNpoueaypamm ConocTaBaeHUs U Co-
rNacoBaHMA MHTEPNPEeTaTUBHbIX PEeLUeHUid ydacT-
HMKOB KOMMYHMKAUMM B paMKax MpeosoneHms
ACMMMETPUM KOTHUTUBHbBIX CTPYKTYP U A3bIKOBbIX
penpeseHTaumnin. MHCTpymeHTaMn NpeosoneHms
TAaKOM aCMMMeTPUM MOryT BbiTb MEeTaKOMMEHTA-
PUKN, NOACHEHUSA, SKCNIMKALMMK.

B HacToAwel paboTe o60CHOBbIBAETCA CTATYC
aKCUOIOTMYECKON NePCNeKTUBU3ALLMMN KaK MHCTPY-
MEHTA KOHCTPYMPOBAHWUA AUCKYPCA, OPUEHTUPO-
BaHHOTO Ha popmMMpOBaAHME B CO3HAHWUK agpecaTa
MOTMBALLMOHHOM CTPYKTYypbl (HamepeHua cosep-
WWTb 3a/T0XKEHHOE B UITOKYTUBHOM 33ZaHUM OeW-
CTBME) NOCpenCcTBOM peannsaLmm onpeseneHHoro
KOTHUTUBHOIO cLeHapua. AIMCKYPCUBHOE KOHCTPY-
MPOBaHME PACCMATPMBAETCA KaK YacTb COLMaib-
HOro KOHCTPYMPOBAHUA MUPA U NPeacTaBaAeT co-
60l OUCKYPCUBHYIO PeEnpe3eHTaumnto akTyaabHOM
CUTyaLMKN peasibHoro M1pa B AMHaMUKe ero npe-
obpasoBaHua n passutua. CornacHo C.H. MnoTHuK-
KoBOW, 6a30BbIM A1 MOHMMAHUA CYLLHOCTU AMUC-
KYPCMBHOIO KOHCTPYMPOBAHMA ABAAETCA TEOPETU-
yeckoe MoJIoXKEeHNE O TOM, YTO «B MPOLLECCe KOH-
CTPYMPOBAHUA MUP CO3[3ETCA FOBOPALLMM WUAU
MULYLLMM KaK K MUP-CO-MHOI», T.e. CBOMCTBA 3TO-
ro MMpa 3aBUCAT OT FOBOPALLETO / NULYLLErO, YTO
OT/INYAET «KMUP-CO-MHOI» OT «MUpa-6e3-meHsa»,
NnoABEepPraeMoro He KOHCTPYMPOBAHUIO, @ MOHUTO-
puHry» [MnoTtHukosa. 2014, c. 41]. U3 atoro cne-
AYeT, YTO NPOLLECC KOHCTPYMPOBAHMA COLMANBbHOM

peanbHOCTU 0BYCNOBNEH MpParmaTUYEeCKUMKU MO-
TUBaMMW: €ro xapaKkTep onpeaenaerca No3muUaAMm
(ToukKamu 3peHns) y4aCTHUKOB KOMMYHUKATUBHO-
ro cobblTma. JUCKYPCUBHO 3HAYMMOW CTAHOBMUT-
€S NO3ULMA KOHLUENTyannsaTopa — A3bIKOBOW /INY-
HOCTM, GOPMATUPYIOWEN AUCKYPC HAa OCHOBE WC-
YMCNEHMA KOHLENTOB, obecneymBarowmx sdpdek-
TUBHOCTb AMCKYPCUBHOTO BO3AeNCTBMA. B ycnosu-
AX MOCTPOEHUS NepCcrneKkTUBbI A4EPHYIO MO3ULUIO
3aHUMaeT KoHuenT BUAEHUE (VISION). 3TOT KoH-
LEenT BKAOYAET ABa OCHOBHbIX KOMMOHEHTA: K/to-
yeByto ugeonoruio (core ideology), KOHCTpynpye-
MYIO K/TIOYEBOM LLe/Iblo (Core purpose) U COBOKynN-
HOCTbIO KNKOYEBbIX LeHHOocTewn (core values), n 06-
pa3 byayuero (envisioned future), coaep:kaHu-
€M KOTOPOro CTaHOBATCA 3HaYMUTe/IbHaA MacluTab-
Hasa uenb (audacious goal) n yeTkoe onucaHue
(vivid description) maplupyTa LOCTUNXKEHUA Lenn —
OECKPUNUMA-aTTPAKTOP, MHTePNpeTUpyemMan B Tep-
MUHax MmoTusupytowero ¢aktopa [Collins, Porras,
1996]. BiuageHne popmupyet o61actb NPOrHO3NPO-
BaHWA, B paMKax KOTOPOM MMEET MeCTO KOHCTpY-
MpOBaHME KOTHWUTUBHOM penpeseHTauuun, npea-
WwecTBylolen mcnosHeHuto. ConpsakeHue Kawode-
BbIX LEHHOCTEN M KAKO4YeBbIX Lenen popmupyet-
€Sl NOCPEACTBOM aKTya/M3aLuumn UMEH LLeHHOCTHbIX
KOHLENTOB — akcuosiorem. AKCMonorembl peanmnsy-
10T OPUEHTUPYIOLWYIO QYHKLMIO: OHU «BbICBEYMBA-
FOT» 3HAYMMbIE CMbIC/IbI, YTO CYXKUT Lenm Gopmu-
pOBaHMA MNO3UTMBHOTO KOHTEKCTA U peluaeT 3ajady
BOB/IEYEHMA aZpecaTa B cOObITUA, MOPOXKAEHNE U
pa3BUTME KOTOPbIX ONpeaenserca naaHamu agpe-
caHTa. AKcronoruyeckoe obocHoBaHWe Lenenona-
raHUsA SKCNIULMPYETCA NOCPeaCcTBOM JIMHIBOAKCU-
0/10rMYECKOTr0 aHaAn3a, CYLWHOCTb KOTOPOro COCTO-
WT B U3BMIEYEHUWN LLEHHOCTHbIX (COLUMANbHO 3HaAYU-
MbIX) CMbIC/IOB M3 A3bIKOBbIX 3HAKOB. B KayecTse
npumepa npuBesem OMNUCaHME KIYEBbIX Lenei
M3BecTHbIX Koprnopauui B [Collins, Porras, 1996].
CTpyKTypa TaKoro onmMcaHmna coaepK1T ABa KOMMO-
HeHTa: a4po, popmupyemoe LieHHOCTHbIM KOHLLen-
TOM, M 061acTb 3aZa4, BCTPOEHHbIX B aKCMONOTMM-
YeCKylo NMepcrnekTUBy NyTem akTyanm3auumn MMeHU
AnepHoro KoHuenTa (Tabn.).

BKAtOYEHHOCTb

dKCMO/10TN4YEeCKOro Komnmno-

HEHTa B KOTHUTUBHbIE CTPYKTYpPbI LenenosaraHunAa
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# ®UNONNOMTMYECKUE HAYKMW. A3biko3HaHKe

Tabauya

Llenu u ueHHOCTN KOpnopaTUBHOMW KYNbTypbl

Table

Corporate Culture Goals and Values

Mma komnaHuu Kntoueas yenb

Kntouesas (ble) LLeHHOCTb (M)

3M To solve unsolved problems innovatively Innovation (s) / MHHoOBauusa (1)

Cargill To improve the standard of living around | Improvement / YaydweHue (Kauectsa ®unsHu)
the world

Fannie May To strengthen the social fabric by continu-| Democracy / JemoKkpaTus

ally democratizing home ownership

Hewlett-Packard

To make technical contributions for the ad-
vancement and welfare of humanity

Advancement / Mporpecc
Welfare / BharococtosaHue

Mary Kay Cosmetics

To give unlimited opportunity for women

Opportinity / BoamokHocTb (LLIaHc)

Mc Kinsey & Company

ments be more successful

To help leading corporations and govern-

Leadership / lnpepcTeo
Success / Ycnex

pacKpbIBAaeT aKCMONOrMYECKMe MOTUBbLI COLMANb-
HOM, B TOM YMuC/ie AUCKYPCUBHOMN, AeATENbHOCTH.
CnepoBaTenbHO, MPOLECCHI KOHCTPYMPOBAHUA U
MHTepnpeTaumm peyeBbix coobLLeHNI obsa3aTenb-
HO BK/HOYAIOT OMepaLnmn UCHUCNEHUA aKCUOOTU-
YeCKMX MoKasaTenen, OLeHKy TakMx NoKasatenew
ncxoaa U3 co6CTBEHHOIO KOFHUTMBHOTO OMbITA U, B
CNyyae NONOKMUTENbHOM OLLEHKM, BKAKOYEHMNE 3TUX
nokasaTesieil B CBOe KOTHUTUBHOE NPOCTPAHCTBO B
KayecTBe MNOTeHLMaNbHbIX PECYPCOB A/1A NOCTpoe-
HWA aKCMONOTMYECKOM NEepCrneKTUBbl AUCKYPCUB-
HOro cobbITuA.

B pamKax aKcMo/iorMYeckon nepcrnekTMBmU3a-
LUUU YKPYMHAETCA Nparmatnyeckan GpyHKUMA LeH-
HOCTHbIX KOHLLENTOB, NPUOBpPETAIOLLMX CTATYC ANC-
KYPCMBHBIX aTTpaKTopoB, obecneynBatomx npo-
OBUKEHME COOTBETCTBYHOLLEN TOYKM 3PEHUA B CO-
3HaHWe LeneBoi ayautopun. MNpusegem npumep.

(1) Anniversary? No,
anniversary. But what I’m proposing, it’s not so far
off. Because | want to do something very romantic.
| want to serenade her, Properly, Venice style.
That’s where you come in. You play your guitar, |
sing. We do it from a gondola, we drift under the
window, | sing up to her. We’re renting a palazzo
not far from here. The bedroom window looks over
the canal. After dark, it’ll be perfect. You and me
in a gondola, she comes to the window. All her
favourite numbers. <...> Just three or four songs,
that’s what | have in mind [Ishiguro?, 2009, p. 12].

no, it’s not our

! Ishiguro K. Crooner // Nocturnes. Five Stories of Music and
Nightfall. London, Faber and Faber, 2009. P. 3—33.

B npuBeaeHHOM Bblle dparmeHTe AUCKypca
aKcumonoruyeckas nepcnektuea GopmmupyeTca co-
OepXKaHnemMm UeHHOCTHoro KoHuenta ROMANTIC
LOVE / POMAHTUYECKAA IIOBOBb (romantic —
making you have feelings of love and excitement
[MED?, 2007, p. 1293]). AgpecaHTom aKTUBUpPYET-
CA NpeueaeHTHbIN KOTHUTUBHbIM cLLeHapuit Venice
style / BeHeUMaHCKNN CTUAb. ITO — KY/NbTYPHbIN
KoA, copepKalwmin B cebe ykasaHue Ha NpoToTm-
nuyecknii GopmaT POMAHTUYECKOTO CBUAAHMUS.
KOMMNOHeHTbI 3TOro cueHapmsa ob6bEeKTUBUPYHOTCA
nponosnuMoHanbHbIM pagom: | want to serenade
her. — You play your guitar, | sing. — We do it from
a gondola, we drift under the window, | sing up
to her. f3blKkoBasa penpeseHTaLMA BK/OYAET Ma-
ronbHble (serenade, play, sing) n umeHHble (guitar,
gondola, palazzo, canal, bedroom window) nek-
cembl, nepegatowme AelcTBua U obosHavatowme
npeaMeTbl, acCoLMUpyemble C NPOTOTUMUYECKUM
06pa3om pomMaHTMYECKOro cBugaHuA. Jetanusa-
umA 3Toro obpasa pacwmpseT AManasoH ero IMo-
LWMOHANbHOIO MeperKMBAHUA W, COOTBETCTBEHHO,
MOBbILAET CTeneHb BOB/JEYEHHOCTM agpecaTa B
[eATeNbHOCTb MO peanu3aumnmn naaHa agpecaHTa.

AKCMONOrMyeckan nepcrnexkTMBM3aumns npea-
cTaBniseT coboit CMHepruiiHbIA NpoLecc: nocTpoe-
HME NepCcrneKTMBbLI OCYLLECTBASETCA NyTemM AMHa-
MWYECKOro B3aMMOLENCTBUA PAAA JIMHIBOKOMHU-
TUBHbIX MEXaHW3MOB: BbIABUNKEHUA, MOAANM3A-
U1K, NO3UTUBU3ALUK, pedpeliMmMpoBaHUA.

2 Macmillan English Dictionary for Advanced Learners. 2nd
edition. Oxford: Macmillan, 2007. 1748 p.
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BoiaBuKeHWe npeacTtasaset coboi nepeme-
WeHWe B 3HAYMMYIO MO3ULUI0 UMEHWN LIeHHOCTHO-
ro KoHuenta, GpoOpMMUPYIOLLErO aKCUOOFMYECKYHO
nepcnekTMBy amckypca. MNpoaHanusmnpyem opar-
MEHT AMCKypca.

(2) <...> what awaited her in Geneva was the
complete breakdown of the Scarlatti inheritance.
The legally assessed value of every asset controlled
by the Scarlatti industries. Whar made it deadly
was her manoeuvreability. And opposite each
block of wealth was a commitment to purchase.
These commitments were spelled out, and they
could be executed instantaneously by a cable of
her attorneys.

And well they should be.

Each block was followed-not by the usual two
columns designating assessed value and sales
value — but three columns. This third column was
an across-the-board cut, which guaranteed the
buyer a minor fortune with its transaction. Each
signified a mandate to purchase that could not
be refused. It was the highest level of finance,
returned through the complexities of banking to
the fundamental basis of econimic incentive. Profit
[Ludlum?,1982, p. 305-306].

ITOT AMCKYPC COAEPKUT OMMcCaHMe CLeHapus
HeNTPan3aunmn AecTPYKTUBHbIX NI1aHOB OMMOHEH-
Ta NOCPEeACTBOM BK/OYEHUA B AUCKYPCUBHOE NpPO-
CTpaHcTBO KoHuenTta PROFIT (profit — 1 BUSINESS
money that you make by selling some thing or from
your business, especially the money that remains
after you have paid all your business costs; 2 the
advantage that you get from a situation [MED?,
2007, p. 1184]), cogepxaHne KOTOPOro BOMnoLLla-
€T aKCMONIOTMYECKM HEMPEOAONUMYIO ANA LeNeBOW
ayautopum cuny (a mandate to purchase that could
not be refused; the fundamental basis of econimic
incentive). ®oKkycHasn akcuonorema — profit — nome-
LLeHa B cUNbHYIO (bMHanbHy0) nosuumio, npnobpe-
TaA TeM CaMbIM CTaTyC aKCMOJ/IOTMYECKOMN nepcnek-
TUBbI, MOCTPOEHME KOTOPOI OCYLLECTBNAETCS B pe-
MME HaCbILWEeHUs AUCKYPCUBHOIO MPOCTPaHCTBa

3 Ludlum R. The Scarlatti Inheritance. New York: Bantan Books,
1982.354 p.

4 Macmillan English Dictionary for Advanced Learners. 2nd
edition. Oxford: Macmillan, 2007. 1748 p.

aKCMOIOTMYECKM MAPKMPOBAHHbIMU  A3bIKOBbIMM
3HaKamu: asset, commitment, fortune, incentive,
manoeuvreability, value. BKnioueHne paga 3Hauu-
MbIX CMbICI0B, OBEKTUBMPOBAHHbLIX KAHOYEBbIMU
cnoBamu Kynbtypbl [Wierzbicka, 1997], B akcmono-
TMYECKylo NepcrnekTUBy AMCKypca Mo3BOAsSEeT Npo-
rHO3MPOBaTb YCNex UAIOKYTUBHOIO BO3AENCTBUA.

MHcnnpauuna npeacTaBaseT cobo MexaHusm
aKLMOHANbHOro BO34EeMCTBUA, BOCXOAALWMIA K NO-
TPebHOCTM A3bIKOBOW JIMYHOCTM B COLMANBHOM
0406peHnn cBoel peaTenbHOCTU. MHcnupauus
OpraHu3yeT MOTUBUPYIOLWMIA KOHTEKCT NyTEM aK-
Tyann3aLumm OLEHOYHbIX AECKPUNLUI, TPAHCAMPY-
IOLLMX COLMaNbHOE NMPU3HaHME KpeaTUBHOM aesn-
TE/NIbHOCTU, YTO CTAHOBUTCA MCTOYHUKOM MO3UTUB-
HbIX NepeXKMBaHWN: BAOXHOBEHUSA, PAAOCTU, IHTY-
3nasma. Hanpumep:

(3) Then the woman said:

‘That melody you were singing a moment
ago. We heard it up there, just in the wind at first.
I loved the way it fell at the end of each line.

‘Thanks,” | said. ‘It’s something I’'m working
on. Not finished yet.’

“Your own composition? Then you must be
very gifted! Please do sing your melody again, as
you were before’ [Ishiguro®, 2009, p. 30].

MapKkepammn MHCAMPaLMKU BbICTYMAOT KOM-
naAMMeHTapHble nponosuuun (I loved the way it
fell at the end of the line. Then you must be very
gifted), BCTPOEHHbIE B aKCMONOTMYECKYIO Nepcnek-
tusy CREATIVITY / TBOPYECKMM MOTEHLUMAN
JIMYHOCTU.

Moganusauma — npouecc nepesavym UHTEH-
LMOHANbHOIO COCTOAHMA MOCPenCTBOM MOAA/b-
HbIX OMepaTopoB. AApPecaHT TPAHCAUPYET BHY-
TPeHHee nepe)kMBaHWe aKTya/lbHOW CUTyauuu,
pacKpbIBaeT A48 afpecaTta CBOM BHYTPEHHWUI MUp.
Takaa cTpaTerns BbIMNOAHAET QYHKUUIO BOBAEYE-
HUA peuMnMeHTa B KOTHUTMBHOE MPOCTPAHCTBO
OTMNPaBUTENA pevyeBOro coobLeHua u, cooTBeT-
CTBEHHO, pellaeT 3ajayy KOHCTPYMPOBAHWUS CO-
NIMAAPHOCTU KaK OCHOBbI KOMMYHWKATUBHOIO CO-
TpyAHWYecTBa. UnntocTpaumen CyKUT npuBeaeH-
HbIM HUXKe pparMeHT AUCKypca.

> Ishiguro K. Crooner // Nocturnes. Five Stories of Music and
Nightfall. London, Faber and Faber, 2009. P. 3—33.
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(4) I'm no longer a major name. Now | could
just accept that and fade away. Live on past glories.
Or could | say, no, I’'m not finished yet. In other
words, my friend, | could make a comeback. Plenty
have in my position and worse. But a comeback’s
no easygame. You have to be prepared to make
a lot of changes, some of them hard ones. You
change the way you are. You even change some
things you love [Ishiguro®, 2009, p. 30].

AKTMBaUMA NPOMO3MLMNA, COAEpMKaLLMX MO-
AanbHble onepaTopbl, BAWcbiBaeTcs B ¢dopmat
yrnpaB/ieHUa OUCKYPCOM C MOMOLLbIO «MATKOMN»
cunbl. Bosgelcteyowmii noTeHLMan MOAaAbHbIX
onepaTopoB peasin3yeTca B BEPOATHOCTHbIX MOJe-
NAX, COXPAHALWNX 417 MHTEPNpPeTaTopa BO3MOXK-
HOCTb cAenaTb CBOM KOMMYHMKATUBHbIM BbIGOp.

Mo3nTMBU3ALLMA 3aKNOYAETCA B LieNeHanpas-
JIEHHOM KOHCTPYMPOBAHUM MO3UTUBHOIO MMUpa,
yAyyweHun obpasa akTyasibHOM CUTyauumM nytem
aKTUBALMU NOJIOKUTENBHO MAaPKUPOBAHHbIX A3bl-
KOBbIX 3HAaKOB M peyeBblX UANOKYLUI. Mprnsegem
npumenp.

(5) Such a marvellous view! A marvellous
view, a marvellous lunch, a marvellous country!
<...> We had considered driving on to Wales this
afternoon. But your Malvern Hills are so wonderful,
I really think we might stay here in this district for
the remaining three days of our vacation. If Sonia
agrees, | will be overjoyed [Ishiguro’, 2009, p. 102].

HacblweHne aUCKypca aKCNPEeCcCUBHbIMU NieK-
cemamu (marvellous, wonderful, overjoyed) n amo-
LMOHANbHO 3apAXKEHHbIMU UANORYUUAMKU (Such a
marvellous view! A marvellous view, a marvellous
lunch, a marvellous country!) npeobpasoBbiBaeT
06pa3s peanbHoro (He ctonb 61ECTAWEIO) KOHTEK-
CTa. B gaHHOM cny4yae akcuonornyeckan nepcnek-
TMBa GopMUpPYyEeTCs ONTUMUCTUYHBIM B3IIAL0M Ha
MUP U NOeoNormet NO3UTUBHOIO MbILL/IEHUA.

PedpelimmnpoBaHme — nepemofennmpoBaHue
KOTHUTMBHOIO MNPOCTPAHCTBa agpecaTa nocpes-
CTBOM nNpeobpa3oBaHMA aAKCMONOTMYECKOM nep-
CNEeKTUBbI AMCKYpCa 3a CYET NPeofoNeHUsa Hera-

6 Ishiguro K. Crooner // Nocturnes. Five Stories of Music and
Nightfall. London, Faber and Faber, 2009. P. 3-33.

7 Ishiguro K. Malvern Hills // Nocturnes. Five Stories of Music
and Nightfall. London, Faber and Faber, 2009. P. 87-125.

TUBHbIX NepexXnMBaHU peLmnmMeHTa Pe4yeBoro co-
06LLLeHMA N NPOABUKEHUSA NO3UTUBHBIX KOTHUTUB-
HbIX CLeHapueB, BOCXOAALLMX K 6a30BbIM LEeHHO-
CTAM JIMHTBOKY/bTYpbl. Hanpumep:

(6) “If Tilo were here’, she said, ‘he would say
to you, never be discouraged. He would say, of
course, you must go to London and try and form
your band. Of course you will be successful. That
is WHAT Tilo would say to you. Because this is his
way [Ishiguro?®, 2009, p. 102].

AppecaHT GoOpMUpPYyeT aKCUONOTMYECKYIO Nep-
CMEeKTMBY ycnexa nyTem MepeopueHTUpPOBaHUSA
ajpecaTta, 3aMeLleHNs HEIKONOTUYHbIX (610KMpY-
IOLLMX AOCTUMKEHMUE Lenun) NPono3nLuii SKoNormy-
HbiMM (OTKPbIBAOWMMMN BO3MOXKHOCTU ANs pea-
IU3auMKM ero NaaHoB) KOTHUTUBHbIMU MOAENSAMM:
never be discouraged; you must go to London and
try and form your band; you will be successful.

B npouecce AWCKYPCUMBHOTO KOHCTPYyMpOBa-
HUSA aKCUOIOTMYECKOMN MepcneKkTUBbl UMeeT MecTo
npeobpasoBaHMe aAKCMONOrMYECKMX KOHLEMNTOB
B OnepauuoHasibHble CXeMbl (NMHWUI aelncTBuA).
Mpuseaem npumep.

(7) One of the characteristics of the aristocrat
is the extreme sentiment he feels towards his
house and his inheritance. His wife is expected
to feel the same. When the Marchionness of
Travistok recently expressed her boredom at
running Woburn her father-in-law’s sharp reaction
was quoted in the Daily Mail:

‘If you marry some guy with a title, you have
a duty and a responsibility to carry on what his
ancestors did in the past. She was perfectly aware
of what she was getting into. Trouble is she’s an
only child’ [Cooper®, 1999, p. 23].

B npuBegeHHOM Bbiwe ¢parmeHTe AUCKYp-
Ca 3KCMIMLMPYETCA CBA3b LEHHOCTHbIX KOHLLENTOB
HOUSE wn INHERITANCE, xapaKTepHbIXx Anda onpe-
OeneHHOW coumanbHOM cpeabl (apucTokpaTos),
N OXWAAHWN B OTHOWEHMM MOBEAEHYECKUX CXEM
YYaCTHMKOB COLMANbHOIO B3aMMOZENCTBUA B Ta-
Kot cpepe: you have a duty and a responsibility to
carry on what his ancestors did in the past. Conpa-

8 Ishiguro K. Malvern Hills // Nocturnes. Five Stories of Music
and Nightfall. London: Faber and Faber, 2009. P. 87-125.
9 Cooper J. Class. London: Corgi Books, 1999. 366 p.
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KE€HMEe LUEHHOCTHbIX KOHLENTOB M aKUMOHA/bHbIX
mozenen ABnAeTca 04HOMN U3 CYLLLHOCTHbIX XapaKTe-
PUCTMK aKCMOJIOTMYECKON NEepCneKkTUBU3ALLUN, Ha-
LEeNeHHOM Ha BbINOJHEHME KOMMYHUKATUBHOTO 3a-
OaHUA N pelleHne KOMMYHUKATUBHOM Npobiemsl.

Pe3ynbmamel. B popmate meToaosormyecko-
ro paccmoTpeHun npobsiembl AUCKYPCUBHOIO KOH-
CTPYMPOBaHMA peasbHOCTN 06OCHOBAH 3BpPUCTUYE-
CKMIA NOTeHUMaN NOHATUIA «aKCcMonormyeckas nep-
CNEeKTMBA» W «aKCMOMOrMYecKaa nepcrnekTMBU3a-
umsa». CMoAenmMpoBaHO KOTHUTMBHOE codepkaHue
AKCMOIOTMYECKOM NepcneKkTMBM3aLMM KaK npouec-
ca GopMMPOBAHUA KOTHUTUBHOIO CLUEHapusa, BO-
NNIOLLAOLLLErO aKTya/ibHYIO A5 Y4aCTHUKA(0B) KOM-
MYHMKaLMW LeNb, B CTPYKTYPY KOTOPOM BKAOYEHA
LEHHOCTHAA KaTeropus. IDKCMAMUMPOBAHbI JINHT-
BOKOTHUTMBHbIE MeXaHW3Mbl, dopmaTupylolme
AKCMO/IOTNYECKYD MepCnekTUBM3aLmilo B 3aBUCK-
MOCTM OT MOZYCa OPUEHTUPYIOLLLErO BO3AENCTBUSA.

3aknrovyeHue. [NCKYpCUBHOE KOHCTPYMpPOBa-
HME KaK NpoLecc OpPUMEeHTUPYHOLLEro B3anMMOAEN-
CTBMA M / UAX BO3AEWNCTBMA BMUCHIBAETCA B Mep-
CNEeKTUBY, CMOAE/IMPOBAHHYIO YY4aCTHMKaMKN KOM-
MYHMKaLmMn. Takas nepcnexkTmea GyHANPYeTCA LieH-
HOCTHbIMW KaTeropusmm, BXOAALLMMMU B aKCUOO-
rmyeckmii GoHA NIMHIBOKYAbLTYPbI, YTO AaeT OCHO-
BaHME BK/HOUUTb MOHATMA aKCUMONOTMYECKol nep-
CNEKTUBbI U aKCMOJIOFMYECKON NepcrnekTUBU3aLmMm
B MHCTPYMEHTapUii METOI0/I0rNMUYECKOro ONUCaHms
OVCKYPCMBHOIO KOHCTPYMpPOBaHMA. AKcuonoruye-
CKas nepcnekTuBa onpeaenserca Kak obpas, Bo-
nAoLWaloWmn uenesoe HasHayeHne AUCKypca, op-
raHM30BaHHOTO BOKPYr LEHHOCTHOrO KOHUEeMNTa.
MocTpoeHMe aKCMONOrMYecKoM MepcrneKkTUBbl MO-
Oenvpyetca B TepMMHAX aKCMONOrMYecKkoin nep-
cnekTMBM3auuun. Ee cogeprkaHmue KOHCTUTYMpPyeTcs
HabopPOM JIMHTBOKOTHUTMBHbLIX MEXaHU3MOB (Bbl-
OBUMKEHUA, MHCMMpPaUMM, MOoAanM3aumnm, nosuTtu-
BM3aLMK U pedperimmHra), obecneymBalowmnx pea-
IN3aUMI0 KOTHUTUBHOIO CLEHapua, BOCXOAALLETO K
6a30BbIM LLEHHOCTAM JIMHIBOKY/bTYpbI.

AKcuonormyeckasa nepcrnekTMem3sauma obbek-
TMBUPYETCA NOCPeACTBOM NapaniesibHON Uan no-
cnenoBaTeNibHOM aKTUBALUMM MMEH LEHHOCTHbIX
KOHLLENTOB C LUMPOKMM AMAaNa3OHOM MUX KOFTHUTUB-
HbIX M NparmaTnyeckmx apPekTos.
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AXIOLOGICAL PERSPECTIVIZATION
AS ATOOL OF DISCOURSE CONSTRUCTION
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Abstract

Statement of the problem. The problem of dis-
course construction with the emphasis on linguistic in-
teractions as tools for solving communicative tasks is in
the mainstream of modern linguistics. It involves elabo-
rating methodological concepts that reveal the nature
and principles of cognitive management in the discourse
space built to reach a communicative goal through creat-
ing communicative solidarity. Since discourse construc-
tion processes are motivated and shaped primarily by
value concepts it is logical to model them in terms of axi-
ological perspectivization.

The purpose of the article is to substantiate and
exemplify the role of axiological perspectivization as a
cognitive operation aimed at winning the addressee’s
empathy by activating value concepts that are relevant
both culturally and personally.

The methodology of the research bases on findings
in the spheres of axiology, cognitive linguistics, discourse
analysis, pragmatics, strategic communication. The in-
terdisciplinary approach to the study of axiological per-
spectivization is motivated by the complex nature of the
processes involved in discourse construction.

Research results. Within the framework of dis-
course construction, the notions of axiological per-
spective and axiological perspectivization have been
elaborated. The role of these notions as methodologi-
cal tools for shaping linguistic interactions in view of
the communicative goal set by the sender of the mes-
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