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AHHOTauuA

lMpobaema u yens. B coBpemeHHbI Nepnosa B yCNOBUAX aKTUBHOIO A3bIKOBOTO B3aMMOAENCTBUA U MPOHUKHO-
BEHMA KyNbTyp nNpobiema nsyyeHna peHomeHa TPaHCKYAbTYPHOCTU CTAaHOBUTCA AOCTAaTOMHO aKTyasnbHON. KynbTyp-
HOe B3aMMOZEeNCTBUE NPOABIAETCA OCODEHHO OTYET/IMBO B TBOPUECTBE NUCATENIEN-IMUTPAHTOB, KOTOPbIE, OKa3aB-
LINCb B YC/IOBMAX HOBOM A3bIKOBOW cpeabl, GOpMUPYIOT COOBCTBEHHOE IMHIBUCTUYECKOE NPOCTPAHCTBO, OTParKato-
Lee UX MMPOBUAEHME U COYETatOLLEee MPU 3TOM 31€MEHTbI ABYX A3bIKOBbIX CUCTEM U KY/AbTYP.

Llenb [aHHOTO MUCCNeAOoBaHUA — U3YYUTb U BblAENUTb OCOOEHHOCTM TPAHCKY/IBTYPHOCTM B TBOPYECTBE COBpe-
MEHHOrO Nucatena-smurpaHTa A. YanHmy.

Memodonozusa (Mamepuansi u Memoosl). Matepnanom UCCNELOBAHUA NOCAYKUA TEKCT poMaHa A. YIUHUY
«Petropolis». B paboTe ncnonb30BaHbl MeTOAbI aHaM3a U 06006LLEeHNA, IMHIBOKY/IbTYPONOrMYECKOTO aHaAn3a Tek-
CTa, aHa/IM3a CEMAHTUYECKOM CTPYKTYPbl JIEKCEM U CUHXPOHHOTO U3YYeHUA A3bIKOBbIX EANHUL, PAa3HbIX A3bIKOB.

Pe3ynbmamel ucciedosaHusa. Ha ocHoBe aHa/nmM3a TeKcTa pomaHa A. YauHuy «Petropolis» 6bin paccmoTpeH
beHOoMeH TpaHCKyNbTypHOCTU. [poBeAEeHHbIN aHaIM3 NOKa3an, YTo aBTOP NPOAYKTUBHO UCNONb3YyEeT B CBOEM MpPo-
M3BEAEHNN HALMOHANbHYIO JIEKCUKY, 32 KOTOPOM CTOUT KYNbTYPHbIA CNOIN A3bIKA, ABNAIOWMIACA ANA aBTOpPa PoO4-
HbIM. OCHOBHOM 0cobeHHOCTbIO pomaHa «Petropolis» MOXHO CYMTaTb COXPaHEHWE KYAbTYPHOW MAEHTUYHOCTU
POAHOro A3blKa, NPeACcTaBNEHHOrO B TEKCTE MPOU3BEAEHUA B BUAE JIMHIBOKY/bTYPHOro CybCcTpaTa B KOHTEKCTe
APYroro A3blKa.

3aknroyeHue. TPaHCKYNbTYPHOCTb B TEKCTE pomaHa A. YIUMHWMY NpoABaseTcA B cBOeobpasHoM KapTuHe mupa,
oboralleHHOW anemMeHTaM1 ABYX Pa3MYaowMXcA KyabTyp. ABTOP AEMOHCTPUPYET NPUHAANENKHOCTb K ABYM Ky/b-
TYPHbIM TPAAMLUMAM, BK/IIOYAET CBOW OMbIT B IMTEPATYPHOE NpousBeseHune, popmupyeT 06pas Poccum B MHOA3bIY-
HOM KOMMYHWKaTUBHOM NPOCTPAHCTBE.

KnioueBble cnoBa: mpaHcaAUuH28U3M, GH2/10A3bIYHAA COBPEMEHHAA /AUMepamypa, nucamenu-amuspaHmel,
MPAHCKynbMypasnbHoe Mmeop4yecmaso, MUH280KYAbMYpPHbIE 0COBEHHOCMU, PYCCKOKY1bmypHbIl cybcmpam.

Konecosa Hatanba BacunbeBHa — KaHAMAAT GMNONOTMUYECKUX HAYK, AOLEHT Kadbeapbl aHIIMIACKOrO A3biKa daKy/b-
TeTa MHOCTPaHHbIX A3bIKoB, KIMY nm. B.M. Actadpbesa; ORCID ID: 0000-0003-4437-4381; e-mail: nkoles8 @inbox.ru

ocmaHoska npobsiemsl. COBPEMEHHbIN ABTOPbI TPAHC/IMHIBbI NMEpPeaatoT B CBOMX MPO-

nepwuog, OTMEYEeHHbI CoYeTaHUemM [N10- n3seaeHnAax CcOBCTBEHHbIN OMbIT U BblpaxKatoT 06-

6ann3ma, C OAHOM CTOPOHbI, U /IOKab-
HOW MAEHTUYHOCTU — C APYroW, XapakTepusyercs
B3aMMOZENCTBMEM U  B3aMMOMPOHUKHOBEHMEM
KY/IbTYP, YTO NPUBOAMT K NOABNEHUIO NEPEXoaHbIX,
WAX  KOMMPOMMUCCHBIX, SABAEHUA TPAHCKYIbTYpP-
HOCTW U TPAHCAUHIBU3MA.

B ycnoBusx TpaHCAUIBU3Ma BO3HUKAET U NOJy-
yaeT LWMPOKoe PacnpocTpaHeHne TPaHCAUHIBab-
Has, WAM TPaHCKy/AbTypaibHana, AuTepaTtypa, cne-
UMdUYecKkne YepTbl KOTOPOM MPOABAAIOTCA B CO-
YyeTaHUN N 06beaMHEHUN I1EMEHTOB U TPaAULLUIA
Pa3HbIX KYAbTYp, Pa3inyHbIX 06pa3oB MbllLAEHNA U

MUPOMOHNMAHNA.

e TeHAEHUUN TPAHC/MHIBU3MA U TPAHCKYAbTY-
pann3ma. Mx TeKCTbl OTANYALOTCA onpefeneHHbIm
cBoeobpasmem, MOCKO/bKY OTPaXKatoT UHAMBUAY-
aNbHYIO KapTMHY MMPA aBTOpPa, COYEeTaloLLyo posa-
HYIO KY/IbTYPY W KYNbTYPY NPUHUMAIOLLERN CTPAHbI.
Llenbto faHHOroO nccnefoBaHUA ABNAETCA aHa-
M3 peHoMeHa TPAHCKYNbTYPHOCTU B aHIN0A3bIY-
HOM pomaHe A. YAnHUY. AHA YINHWY NPpUHASNEXUT
K HOBOMY TWUMy nucaTenen-6uMANHIBOB, KOTOpble
CO34aloT CBOM MPOU3BEAEHUA HA WMHOCTPAHHOM
A3bIKe, COXPaHAA B TO e BPemMa POAHYIO KYNbTypy.
Memodonoausa (Mmamepuansi u memoosi). Uc-
cnefoBaHWe MPOBOAMNOCL Ha MaTepuane TeKcTa
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pomaHa A. YauHuy «Petropolis», HanucaHHoro B
nepuog 3smurpauuu. MeTogamm uUccaenoBaHUA
NOCAYUAWN aHanM3 1 0b60bLeHne nccneaoBaHui
OTEYEeCTBEHHbIX M 3apybeXkHbIX TMHIBUCTOB, U3y4a-
IOLLMX BOMPOCHI MHOKYNLTYPHOTO cybcTpaTa, TpaHc-
JINHTBA/IbHOM INTEPATYPbl B MAAHE JIMHTBOKY/bTY-
PO/IOrMYECKOro aHaM3a TEKCTA, aHA/INM3a CEMaHTU-
YEeCKOW CTPYKTYpbl JIEKCEM M CUHXPOHHOTO M3y4e-
HUA A3bIKOBbLIX €4ANHUL, Pa3HbIX A3bIKOB.

0630p Hay4yHoli numepamypsl no npobaeme.
MoHATUA TPAHCKYALTYPHOCTU U TPAHCAMHIBU3MA
MOMIYYUNU LUMPOKOE OCBELLEHME B COBPEMEHHOM
OTeYECTBEHHOM U 3apybesKHON NNHIBUCTUKE [AHa-
HbeBa, 2022; lopbyHoBa, 2015; Eropblues, Pakuwe-
Ba, 2016; NpuBanosa, 2020; MpowuHa, 2016; /lebe-
aesa, MpowwuHa, 2020; MleweHko, 2021; MpoTtaco-
Ba, 2019; HoBoxatckuii, 2019; TemumprasuHa, 2021].

NccnepoBatenn onpenenarT TPAHCAUHTIBU3IM
KaK «O4HOBPEeMEHHOE CyLL,ecTBOBaHNE UHANMBUAA B
POJIN CPA3y HECKO/IbKUX UAEHTUYHOCTEN B PA3HbIX
KYNbTypax C COXpPaHEHMEM OTMNEeYaTKOB KaXKaon u3
Hux» [MpowwnHa, 2017, c. 158].

LLINpOKytO M3BECTHOCTb U MOMNYAAPHOCTb B Ha-
cToAILee BPeMA NOAYYNUAN aMEPUKAHCKME nucaTte-
1N PYCCKOTO MPOUCXOXKAEHMA, CO3AatolLmne CBOMU
npou3BeneHna B MHOKY/IbTYPHOM OKPYXKEHUWU Ha
HEepPOAHOM ANA HUX aHIMIACKOM s3blke. Cpean HUX
MOXHO Ha3BaTb M. LWpaiiepa, M. byamaH, 3. But-
maH, O. MpywunHy, A. YanHuu.

CBoeobpasune XyOoKeCcTBeHHOro Mupa M npo-
CTPAHCTBA PYCCKOA3bIYHbIX TEKCTOB nucaTenemn-
OMNMHIBOB CTas0 B MocieaHee BpemMs OObeKTom
AKTUBHbIX GUNONOTNMYECKUX UCCiedoBaHUA [Axna-
*KaK, 2018; bapunosckana, Konecosa, 2021; baxtu-
Knpeesa, 2004; byteHunHa, 2018; loHyaposa, 2015;
JeHuncosa, Cuaoposa, 2017; AxKycynos, 2018; Kpe-
mep, 2014; NNebenesa, J/lynayesa, 2019; TymaHoBa,
2014; Akosnesa, 2017].

APKMM NPMMeEpPOM TBOPYECKOTO TPAHC/IMHIBU3-
Ma MOMHO CYMTaTb JIMTEPATYPHYIO AeATe/NIbHOCTb
AHU YIHWY, NpeacTaBUTeNss YETBEPTOM BOJIHbI PyC-
CKOM aMmurpaumn. AHA YIMHUY poanaack 1 noayyYnna
obpasoBaHue B Poccuu, B 17 net nepeexana B CLUA,
rae 3aKoHYMAa YMKarcKMin MHCTUTYT UCKYCCTB. B Ha-
cTosiLee BPeMsA OHA KMBET M paboTtaeT B BpyKknu-
He. Ee nepBbii pomaH «Petropolis» nonyumnn camble

MONIOXKUTENbHbIE OT3bIBbI M Obl/1 HArparkAEH NpPeMu-
el HaUMOHANbHOIO KHUKHOrO GOHAA B HOMUHALMM
AN MOJIOAbIX aBTOPOB A0 35 NeT, YbM PaboTbl «0Co-
6eHHO nepcnekTMBHbIE M 3axBaTbiBatowme» [Kevin
Kinsella...]. B 2009 r. AHA YAWHUY cTana GUHAANUCT-
KoM npectuxkHoM npemumn Cemun Popa, ogHOM 13 ca-
MbIX 3HAUYUTENBHBIX INTEPATYPHbIX NPemMuii B 06/1a-
CTV eBPENCKOM nTepaTypbl.

AZanTMpPOBaBLINCL B WMHOA3bIYHOM  A3bIKO-
BOW cpeje, aBTOP OCBOM/Ia aMEPUKAHCKYHO Ky/bTy-
py, OHa NULWET KHUIM Ha aHIIMINCKOM s3blKe, B TO
YK€ BpemMs COXpPaHsA 1 BOCNPOM3BOAA B CBOMX TEK-
CTax OCODEHHOCTU POCCUIMACKON AEeUCTBUTENbHO-
cTW. MpUHAZNEKHOCTb aBTOPA K ABYM KY/bTYPHbIM
TpaguuMAM fenaeTr ee NPoOU3BeAeHMA MCTOYHU-
KOM YHMKa/IbHOrO MaTepuasia, OHU OTPaXKatoT OnbIT
*n3Hm B Poccum n CoegmHeHHbix LTaTax. Ucnonb-
30BaHME aHIMUICKOro A3blka, 6e3ycnoBHO, AaeT
60/blUMEe BO3SMOXKHOCTU A1 TBOPYECKOIo CaMOBbI-
pa*KeHus, NO3BONAET 3HAUYUTE/IbHO YBENINYUTL YU-
TATeNbCKYIO ayAMTOPUIO, COXPAHAA NPU STOM POJa-
HYIO KyNbTYpY.

Xapaktepusya paboty A. YauHuu, [Oasug,
Ctpombepr, penaktop CHOpPHMKA NpousBeaeHUi
COBPEMEHHbIX PYCCKOA3bIYHbIX €BPENCKUX nuca-
Tenemn, nostoB u rpadukos Zeek, otmeyan: «lNoxo-
e, YIMHUY NpoABAAET TaKoM e UHTepec U BKAaL
B TO, YTO OHa BUAENA B CBOEM aMePUKAHCKOM XKn3-
HW, Kak U B TO, YTO OHA MOMHUT O CBOEM PYCCKOM
YKM3HU, TOYHO n30b6parkan NnoBeaeHNE KaK PYCCKUX,
TaK U aMepuKaHLUEeB, O4HAKO OHa TaK¥Xe ocTepera-
eTCA HenpaBW/IbHOrO BOCMPUATUA ABYX KYyAbTyp.
...OHa paboTaeT Hag Tem, YTOObI NepepmcoBaTh pas-
OensAtoLLme CoCyLEeCTBYOLWME KYAbTYPHbIE TUHUNY
[Stromberg, 2007] (nepeBog Haw. — H.K.).

Pe3ynbmamesl  UCCAE€00B8AHUA.
CTBME ABYX KYNbTYP, KOTOPOE Haxo4MuT BblparkeHne

B3samnmopeit-

B TeKkcTax A. YAMHWY, He TO/IbKO NMPOABAAETCA Ha
YPOBHE NIEKCMKM M TPAMMATUKM, HO M pPacnpocTpa-
HAETCA B Aa/ibHelWeM Ha CTU/b, AUCKYPC, U Ha /-
TepaTypHOe TBOPYECTBO B LLE/IOM.

deHOMEH TPaHCKY/IbTYPHOCTU NPOABAAETCA B
TBOpYecTBe A. YIMHUY npexae BCero B TeMaTuKe
npousBeseHns, OHO MOKa3blBAET KWM3Hb [1aBHOM
repouHm cHavana B Poccnu, 3atem B CoeaAnNHEHHbIX
LTaTax. maBHaA reponHA pomaHa «Petropolis»
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Cawa lonbabepr, poansliasnca un Bbipoclas B Poc-
CUU, KaK M cama aBToP, SMUTpUpyeT B AMEPURY, rae
HOBbIV 00Pas *KM3HU YAUBAAET ee U BbI3blBAET Mo-
PO KPUTUYECKOE OTHOLLEHME.

Tema gUMKTyeT nucatento BbIGOP COOTBETCTBY!HO-
LLMX A3bIKOBbIX CpeacTB. ONUCbIBAA KU3Hb NTEpPa-
TYpPHOM reponHun B Poccun cpeactsamum aHMIMMCKO-
ro s3bika, A. YAnHUY co3gaeT BUKYAbTYPHbIN Xy40-
YKECTBEHHbIN AWCKYPC, B KOTOPOM MCMOJb3YHOTCA
pecypcbl ABYX A3bIKOBbIX CUCTEM.

CoBepLUeHHO onpaBAaHHbIMK B TeKkcTe 0 Poc-
CUIACKOWN LAEeNCTBUTENbHOCTU BbIFNAAAT TpaHCAUTe-
pPUPOBaHHbleE HOMWHALMMU POCCUMCKMX NPELMETOB
N ABJEHWNI, KOTOpble B psAe C/ly4yaeB aBTOP OCTaB-
naet 6e3 KOMMEeHTapuMeB, Kak, Hanpumep, ¢eTpo-
Bble BOTUHKM C PE3MHOBBIMW FasoamMmM, KOTopble
HOCMNA O4HA M3 FEPOUHb, UAN ABOP BOEHKOMATA,
roe cobupanucb manbuukn: Katia wore felt boots
with rubber galoshes and a vintage Soviet school
uniform. The boys inside the voenkomat yard.

B psage cnyyaeB pyccKoAsblYHble BKpanaeHus,
nepefaHHble B rpaduKke aHMIUIACKOro fA3blKa, CO-
NPOBOXKAAOTCS SMOLMOHANIbHOM OLEHKOW roBops-
wero: Tak, MapwHa, sMUrpaHTCKaa noapyra rnas-
HOW repouHu, cnpawmnsaeTt Cally, sMUrpupoBana
/I OHa MW OHA HOBAA PYCCKas Ha KaHWKynax, Ao-
6aBnAA, YTO HEHABMAUT HOBbIX pycckux: Not some
Novy Russkiy? | can’t stand Novih Russkih. Sash
shakes her head. No, she is not a Novy Russkiy.

B Xy[o)KecTBEHHOWM LIKoNe yuyuTenb pyraet
Cally 3a TO, UTO OHa pucyeT «babcKkue WTYUYKU», U
cnpawwuBaeT: Ymo danvwe? Peu? ManeHbKue aH-
eenol? 3alivuk Cmenawka?: «Goldberg, what do
you think you are doing here?», «Drawing», said
Sasha. «Goldberg, you’re a student of art! You’re in
a life drawing class! Life! What are these babskie
shtuchki? What’s next? Fairies? Little angels?
Stepashka the Bunnie?»

TemaTuKo-ceMaHTUYeCKoe cBOeobpasne BKpa-
NJIeHUIM PYCM3MOB, KOTOPble HAaXOAATCA BHE A3bIKO-
BOM CUCTEMbI aHITMMCKOTO A3blKa, CBA3aHO C HeOb-
XOAMMOCTBbIO HOMMHALMKU POCCUUACKMX peanui, a
TaKe nepegavert 3syyallein pycckomn peym n npar-
MaTUYECKOM HAMPaBAEHHOCTbIO MHOA3LIYHbIX JIEK-
cem. Mx mucnonb3oBaHne obycnoBaeHO AaKyHap-
HOCTbIO MOHATUIA M HEBO3MOMKHOCTBIO MOA06pPaTh

COOTBETCTBYHOLLMIN aHI/IMNCKUA SKBMBAIEHT, CTPEM-
NIeHWeM penpe3eHTUPOBATb AHIUIACKMM A3bIKOM
peanuu cBOem KyabTypbl.

B AaHHbIX MpUMMepax 3HayeHue POCCUMCKMX
peanuit LOCTYMHO TONIbKO A/ PYCCKOA3bIYHbIX YMTa-
Teseit. Y aHI0A3bIYHbIX YMTaTeNelM OCTaeTCA oLLyLLe-
HWE, YTO 3@ MOHATHbIM AHIJIMUCKMM TEKCTOM CTOUT
ApYyras, He3HaKoMas, AaKe HEMOCTUMHRUMARA KNU3Hb.

B HEKOTOpbIX CAy4Yasx PYCcCKOA3blYHAA 3aUM-
CTBOBaAHHaA JIeKCEMA KOMMEHTUPYETCA aBTOPOM B
TekcTe. Hanpumep, ‘poseyolok’ — aBTop onucbiBa-
€T KaK HECKOJIbKO HEBbICOKMX KMPMUYHbIX 34aHNI B
KoHLUe goporu: Oh, that’s in the poseyolok, the old
lady says pointing at a group of low brick buildings
at the end of the road. B gaHHOM c/iy4ae KOHTEKCT
BOCMO/IHAET HeAOCTaTOK BYKBasIbHOTO MOHMMaHUA,
dopmumpya npeacrasneHne ob okpyKatowen poc-
CUNCKOM AEeNCTBUTENIbHOCTU.

OTAenbHOro BHUMAHMA 3aCNyKMBatoT obpalle-
HUA B PeYM PYCCKOA3bIYHbIX MepcoHaxKen (geTka,
TeTa Bepa, 6aba HKeHa, CaweHbKa), OHW cO34at0T aT-
Mocoepy fOMALLIHEro Tenna, nepeaatoT OTHOLEHMSA
MeXay nepcoHaxkamu, 406aBasoT cneumbuyecKuni
pycckuii konoput: Want some tea, detka? | worried
about you so much, detka. Sasha watched the letter
disappear in the bottomless pocket of Tetya Vera’s
housecoat. Her grandmother, Baba Zhenya, was
going to have three toes amputated due to diabetes.
Sashenka, we did not expect you so soon.

Pycckve mexxgomeTtus, nepefaHHble B aHMO-
A3bIYHOM rpadmKe, MOKA3bIBAOT IMOLMOHANbHOE
OTHOLLEHWE roBOPSALLEr0, NPUAAIOT ayTEHTUYHOCTb
TEKCTY, AeNatoT MepcoHaxken npousseneHua 6o-
JIee }UBbIMM U peanuctuuHbiMn: Sasha took off her
muddy boots. «Uzhas, this mud». «Bozhe moi! She
exclaims taking a second look at Sasha».

OTOpPBAHHOCTb OT POAHOTO A3bIKA, OT A3bIKO-
BbIX NPOLLECCOB Ha POAMHE Bbi3bIBAET NOBbILLEHHOE
BHMMaHMeE K PYyCCKOMY CN0BY, K GOpMe BbIparKeHUs
A3bIKOBOro 3Haka. BepHyBwKUcb Ha poguHy, Cawa
lfong6epr No-HOBOMY MPUCIYLIMBAETCA K POAHO-
MYy A3blKy, oLleHnBaeT ero. O6poHeHHOe H6abyLKol
C/IOBO «MOHAaexanun», agpecoBaHHOE K MHOCTPaH-
LaM, Bbi3blBaeT A3bIKOBYIO pPedNeKcUio repouHuU:
«Ponayehali»... sighs the grandma. «On her way
to the poseyolok Sasha tries to translate the old

[106]



H.B. KOJIECOBA. TPAHCKY/IbTYPHbIE OCOBEHHOCTU B POMAHE AHU YIMHUY «PETROPOLIS»

woman’s lament into English. The single word
‘vonayehali» means «they arrived over a period
of time in large enough masses as to become an
annoyance» «Oh, the great and mighty Russian
language!» thinks Sasha. Here the abuse is compact
and efficient, two prefixes do the job of a sentence.

Cawa nbiTaeTca nepeBecTM NpuuMTaHuAa bOa-
OYLWKN Ha aHIIMACKKUI A3bIK. OL4HO C10BO «MNOHae-
Xanu» 03HayaeT «NpubbLINK B TEYEHNE BPEMEHU B
[0CTaTOYHO 60/bLLIOM KonyecTse, YTobbl BbI3BATb
pasaparkeHner». «O, BEUKUIA N MOTYYUA PYCCKUI
A3blk! — gymaeT Cawa. — 34ecb pyrate/sibCTBO KOM-
NakTHO 1 3pPeKTUBHO, ABa NpedMKca BbIMNONHAOT
paboTy Lenoro NpeasioKeHuns».

B faHHOM Npuvmepe aBTOPCKME KOMMEHTaPUH,
COMPOBOXKAAOLME NEKCUYECKYIO eANHULLY, 3aCTaB-
NAT 33aymatbca 0 GopMe 3HaKa, ero CooTBeT-
CTBUWM BbICKA3blBAaHMIO, BbI3blBAlOT COOTBETCTBYHO-
LLLYIO OLLEHKY.

PasroBopHasa nekcema «noHaexanu» obna-
[AEeT 3KCMMUMTHO NpeacTaBNeHHOW HeraTUBHOM
OKPACKOM, KaK MpaBw/o, agpecoBaHa NpeacTasu-
TENAM APYroro aTHOCa U nepesaeT HaCTOPOXKEHHO-
oTpuLaTENbHOE OTHOLIEHME.

B To Xe Bpems aBTOP OTMEYaeT, YTO B IMUrpa-
LMK KaXKA0€e PYCCKOe CNI0BO BOCMPUHUMAETCA repoun-
Hell KaK IOMKa, NPecTynieHne NpoTuB ee TWaTeNb-
HO MoALeprKMBaeMOro AyLeBHOro cympaka: Each
Russian word feels like a breaking’, a crime against
her carefully maintained mental twilight. Accouna-
TUBHAA OLeHKa repouHen 3By4aHUs POAHOrO A3blKa

bu6nuorpadpuyecKum crucokK

B MOTOKE MHOA3bIYHOM peyn OCHOoBaHa Ha meTado-
PUYHOCTM, CPAaBHMBAETCA C YrPO30i A/1A ee BHYTPEH-
Hel OyWeBHOM rapMoOHWKW, MoavyepKMBaeT boses-
HEHHbIN XapaKTep BOCMOMUHAHWUA O poAMHE.

3aknroveHue. AHann3 TekcTa A. YIUHMY NOKa-
3a/1, YTO aBTOP MPOAYKTMBHO MCMO/Ib3YET B CBOEM
npousBeAeHMM HaLlMOHabHYIO NEKCUKY, 38 KOTOPOW
CTOUT KYNbTYPHbIA C/MIOWN A3blKa, ABAAIOLWMNCA Os
aBTopa poAHbIM. OCHOBHOM OCOBEHHOCTbIO poMa-
Ha «Petropolis» MOXHO cunTaTb COXpaHEHME Ky/b-
TYPHOM WAEHTUYHOCTU POAHOrO A3blKa, NpeacTas-
JIEHHOTO B TEKCTe NMpOMU3BeAEeHMA B BUAE JIMHIBO-
KYNIbTYPHOrO cybcTpaTa B KOHTEKCTE APYroro A3blKa.
CMmbIC10BasA HarpysKa pyccKoKynbTypHoro cybcrpata
BapbMpPYyeT OT HOMUHALUMM OTAENbHbIX NPEAMETOB,
co3faHuA onpeaeneHHon atmocdepbl 40 UHAUBK-
Ayanunsaumm peymn nepcoHaxkemn, BOCNpon3BeaeHUA
peyeBOro NOpPTpPEeTa rOBOPALLErO, NEPesayn OLEeHOY-
HbIX CYXXAEHMI 1 aBTOPCKOW pedaeKkcuu.

Crnocobbl BblparkeHMA PyCcCcKos3blMHOro cybCT-
paTa npeAcTaBaeHbl B TeKCTax A. YIMHUY 40BO/IbHO
pa3HoobpasHo. OHU 06YyCNOBEHbI A3bIKOBbIM Yy-
TbeM aBTOpPa, ee OTHOLWEHWEM K C/I0BY M Henocpesa-
CTBEHHbIMMU XYA0XKECTBEHHbIMM 3a4a4yamu, KOTO-
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TRANSCULTURAL FEATURES
IN THE NOVEL PETROPOLIS BY A. ULINICH

N.V. Kolesova (Krasnoyarsk, Russia)

Abstract

Statement of the problem. In the modern period, which is characterized by linguistic interaction and penetration
of cultures, the problem of studying the phenomenon of transculturality becomes quite relevant. Cultural interaction
is manifested especially vividly in the works by emigrant writers, who, finding themselves in a new linguistic envi-
ronment, form their own linguistic space that reflects their worldview, while combining elements of two language
systems and cultures.

The purpose of the article is to analyze and highlight the features of transculturalism in the work by the modern
emigrant writer A. Ulinich.

The research methodology (materials and methods). The text of the novel Petropolis by A. Ulinich served as
the material for the study. The work uses the methods of analysis and generalization, linguoculturological analysis
of the text, analysis of the semantic structure of lexemes and synchronous study of linguistic units of different
languages.

Review of scientific literature on the problem. Along with a rather impressive number of works devoted to the
language of translingual writers, works on the analysis of the phenomenon of transculturality in the work by modern
authors who create their texts in English are quite few and do not fully address the problem of the functional signifi-
cance of this phenomenon.

Research results. Based on the analysis of the text by A. Ulinich, the phenomenon of transculturality in the
English text was studied. The analysis of the text by A. Ulinich showed that the author productively uses national vo-
cabulary in her work, emphasizing the cultural layer of the language, which is native to the author. The main feature
of the novel Petropolis can be considered keeping cultural identity of the native language, presented in the text as a
linguocultural substrate in the context of another language.

Conclusion. Transculturality in the text by A. Ulinich’s novel is manifested in a peculiar world vision, enriched
with elements of two different cultures. The author shows belonging to two cultural traditions, includes her experi-
ence in a literary work, forms the image of Russia in a foreign language communicative space.

Keywords: translinguism, modern English literature, emigrant writers, transcultural creativity, linguocultural
features, Russian cultural substratum.
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