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AHHOTauuA

MocmaHosKa npobsaemsl. B HacTosLee BPeMA C paclUMpeHNEM A3bIKOBbIX KOHTAKTOB W KyabTypHOro obmeHa
MeXAay CTpaHaMM BUANHIBM3M CTAHOBUTCA AOCTAaTOYHO PACNPOCTPAHEHHbBIM ABNEHUEM U NMPOABAAETCA KaK Ha bbITo-
BOM YPOBHe g/1a obLeHuA ¢ Apy3bSAMU U POACTBEHHUKAMM, TaK U Ha npodeccmoHanbHoM. Ha npodeccroHanbHOM
YPOBHE LUMPOKOE PacrnpocTpaHEHWE NOAYyYaeT AUTEPATYPHO-XYAOKECTBEHHbIM OBUAUHIBU3M, KOTOPLIV Npeanoiara-
€T BbICOKYIO CTeMneHb BAafEHUA MHOCTPAHHbIM A3bIKOM. MHOrMe aBTOpPbl, OKa3aBLUMCb B MHOKYILTYPHOM OKpYy»Ke-
HWK, NEPEXOAAT B CBOEM TBOPYECTBE HA HEPOAHOW A5 HUX A3bIK.

Llenb paHHOrO MUCCNef0BAHUA — PACCMOTPETb BIMAHME PYCCKOrO fA3blKa Ha TBOPYECTBO MUCATENA-IMUIPaAHTA
YeTBepTOlM BOMHbI A. YIMHUY U NPOaHaAM3nMpoBaTh GYHKLMOHMPOBAHME PYCCKOKYIbTYPHOTO CybcTpaTa B TEKCTE Po-
maHa «Petropolis».

Memodosnozua u memoosi. B paboTte NpUMeHAANCb METOAbI IMHIBOKY/IbTYPO/IOFMYECKOr0 aHann3a, aHaamnsa
CEMAHTUYECKOWN CTPYKTYPbl NEKCUKM U CUHXPOHHOTO U3YYEeHUA A3bIKOBbIX €AMHUL, Pa3HbIX A3bIKOB.

0630p Hay4yHoli numepamypel no npobseme. B coBpeMeHHbIX GUAONOTMYECKUX UCCAef0BAHUAX GeHOMEH
TPAHCKY/IbTYPHOIO TBOPYECTBA M B3aMMOAENCTBUA A3bIKOB NOJYYW LIMPOKOE ocBelleHne. OfHAKo Npon3BeaeHuUs
POCCUICKO-aMePUKAHCKUX NMcaTesIe YeTBEPTOM BOMHbI SMUIPALMKN OCTAOTCA HEAOCTATOYHO U3YYEHHbBIMU.

Pe3ynemamel ucciedosaHus. Ha ocHoBe aHanusa TekcTa A. YIMHUY 6blan U3yyYeHbl 0c06eHHOCTU GYHKUMOHU-
pOBaHMA PYCCKOA3bIYHOrO cybCTpaTa B aHIIMIMCKOM TeKcTe. AHanM3 pomaHa «Petropolis» obHapyKunBaeT npoayk-
TMBHOE WCMO/Ib30BAHWE PYCCKOKY/NBTYPHbIX A3bIKOBbIX eanHuL,. Cneumdbuyeckne yeptbl GUANHIBANbHON KpeaTus-
HOW AeATeNIbHOCTM aBTOPa NPOSABAAIOTCA B COMETAHUM KY/IbTYPHbIX 9/1EMEHTOB U TPAAMULMIA Pa3HbIX A3bIKOBbIX 06LL-
HOCTel, Pa3/IMYHON MEHTAZIbBHOCTU U MUPOMOHUMAHUA.

3akntoveHue. NpoBeeHHbIM aHaN3 NMOKa3bIBAET, YTO B TEKCTE MCMO/Ib3YETCA Pa3HO0bpa3Has NainMTpa CPeacTs
OTOOPaAKEHUA PYCCKOM Ky/IbTYPbl: NEKCUYECKME 3IEMEHTbI U3 POAHOrO A3blKa, MPeAcTaBAeHHble B rpaduKe A3blka
peLMnueHTa, CMeLLeHne U NepekatoYeHme A3bIKOBbIX KOAOB, NPeLeAeHTHble TeKCTbl, UCMOb30BaHNE aHIIUACKO-
ro A3blKa A4/1A nepesayn 3HaYUMbIX ANA POSAHOM KyAbTypbl COBbITUI U ABNEHMIA. ABTOP SKCMIULMPYET COOCTBEHHYO
NPUHALNEKHOCTb K ABYM KY/IbTYPHbIM Tpaguumam, bopmupyeT ob6pas Poccum B MHOA3BIMHOM KOMMYHWUKATUBHOM
NpoCcTpaHcTBe.

KnioueBble cnoBa: mpaHcaAUH28U3M, GH2/0A3bIYHAA COBPEMEHHAA aAUMepamypad, nucamenu-amuepaHmel,
MPAaHCKyAbMypasabHoOe Meopyecmao, AUH280KYAbMYpPHble 0cObeHHOCMU, PYyCCKOKYA6MypHbIl cybcmpam.

KonecoBa Hartanba BacunbeBHa — KaHAMAAT GUIONOMMYECKMX HAYK, AOUEHT Kadeapbl aHMMMCKOro A3blKa,
KpacHOAPCKMIA rocyaapCcTBEeHHbIA negarorMyecknini yHmusepcuteT um. B.M. Actadpbesa; ORCID ID: https://orcid.
org/0000-0003-4437-4381; e-mail: nkoles8@inbox.ru

Nednep Hatanbsa OneroBHa — KaHAMAAT GUNONOTMYECKUX HAYK, SOLEHT Kadeapbl aHIMIACKOTO A3blKa, KpacHosp-
CKUIA rocyAapCTBEHHbIN Neaarornyeckuii ynmsepcuteT um. B.MM. Actadbesa; e-mail: natalefler@kspu.ru

0CMAHOBKA rpobsiembl. Pe3ynbTaTom Kyb-

TYPHOrO B3aMMOZLENCTBMA Ha COBPEMEH-

HOM 3Tafne MOMHO CYMTaTb TBOPYECTBO
nucaTenemn-sMmrpaHToB, KOTOpPble, OKa3aBLUUCb B
YCNOBUAX HOBOW A3bIKOBOWM cpeabl, GopmupyroT
cobCTBEHHOE IMHIBUCTUYECKOE MPOCTPAHCTBO, OT-
pajkatolLlee UX MMPOBUAEHNE NPU COYETAHUM dne-
MEHTOB [1BYX A3bIKOBbIX CUCTEM W KYAbTYP.

Lenbto cTaTbm ABnAeTcA aHanu3 GyHKUMOHU-
pOBaHMA PYCCKOA3bIYHOTO cybCcTpaTa B aHINOA3bIY-
HOM pomaHe A. YnuHuy «Petropolisy.

Memoos! uccnedo8aHUA: aHAaNWU3 TPAHC/UHI-
Ba/IbHOM /UTepaTypbl B JIMHIBOKY/NbTYPOJIOrMye-
CKOM acneKkTe; aHa/iM3 CEeMaHTUYEeCKON CTPYKTY-
pbl NEKCUKU; CUHXPOHHOE COMOCTaBAEeHME eanHUL,
pa3HbIX A3bIKOB.
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0630p HayuyHol numepamypel o rnpobaeme.
B HacTosllee Bpems CyLLEecTByeT Cepbe3Hoe KO-
YecTBO pPaboT, NOCBALLEHHbIX OCOBEHHOCTAM Xy-
[JOMEeCTBEHHOTO  AMCKypca nucatena-buaunHraea
[BacTe!, 2017; Baxtukupeesa, 2004; 2005; WcTo-
MuHa, 2012; TymaHoBsa, 2014; MNnaoTHUKoBa, 2023];
BAUSHUIO MHOA3LIYHOM KyNbTypbl Ha TBOPYECTBO
OTAE/IbHbIX nucaTenemn Koneco-
Ba, 2021; Bacunbes, 2017; Benornasosa, Kabak-
umn, 2018; loHuaposa, 2015; Konecosa, 2023; Hoso-
xaTckui, 2019; CmumpHosa, 2013; Llypukosa, 2006;
K0sedposuu, 2011; luzefovich, 2021]; ocobeHHO-
CTAM A3bIKOBOrO CO3HAHWUA nucaTena-6uanMHrea
[Axnaskak, 2018; lauypa, 2014; leweHko, 2021].

be3ycnoBHO, TEKCTbI, CO34aHHble MUcaTeNAMMU-
6unmHreamu, obnagatoT onpeneneHHbIM CBOEO-
6pasvem. BUAMHIBa/IbHbIE aBTOPbI CNOCOOHbI OT-
pa)kaTb B CBOMX TEKCTax OCOOEHHOCTU POAHON M
MHOA3bIYHON KynbTypbl. 10 MHEHWUIO COBPEMEH-
HbIX WcciegoBaTenen, NUcaTenu-6uNMHIBLI 3aHU-

[BapunoBsckas,

MatT «MOrPAHUYHYO0 MO3ULMIO MeXAy ABYMS Ha-
uMAMKM 1 Tpaguunamm» [Edpemosa, 2022], a ux
TEKCTbl XapaKTepuM3ytTca NPUCYTCTBUEM MHOKY/b-
TYPHbIX MapKepoB, PeNpPe3eHTUPYIOLUX S1EMEHTbI
Pa3/IMYHbIX A3bIKOBbIX KYNbTYP.

Mcnonb3oBaHMe 31eMEHTOB OA4HOIO A3blKa ANA
nepenayn HauMoHaNbHO-KYNbTYPHOM cneunduKkn B
TEKCTe, HannucaHHOM Ha apyrom Asbike, H.I. HO3e-
$oBMY Ha3bIBAET TPAHCKY/IbTYPHOM KPEeaTUBHOCTbIO
[FO3edoBuny, 2011]. Pe3ynbTaToOM TPAHCKYLTYPHOM
KpeaTMBHOW AeATeNbHOCTU NucaTens MOXHO CYM-
TaTb TPAHCKY/ILTYPHbIN TEKCT, B KOTOPOM aBTOpP UC-
No/Ib3yeT Pecypcbl Pa3HbIX A3bIKOBbIX CUCTEM.

deHOMEH TPaAHCKYAbTYPHOCTU W TPAHC/UHT-
Ba/IbHOIO0 TBOPYECTBA LUMPOKO 0bcy»KaaeTca B CO-
BPEMEHHOW JIMHIBUCTUYECKOW INTepaType C TOYKM
3peHus MPUYMH U npoucxoxkaeHus [Zucca, 2022;
Kellman, 2019; Hansen, 2018], cBA3U C HaUMOHaNb-
HOM KynbTypol [Gevers, 2018], noantmkoi [Sales,
2021] n nepcnekTMBamMK cyuwiectBoBaHuA [Jones,
Preece, Rees, 2020].

! Bacte 3.10. Xy40KeCcTBEHHbIN AMCKYPC M 0COBEHHOCTU Xya0-
YKECTBEHHOTO TEKCTa NucaTens-6uamHrea. TekcT Kak BUNNHT-
Ba/ibHbli PEHOMEH: IMHTBOKYNLTYPONOTMYECKUIA aCMEeKT: aB-
Toped. guC. ... KaHg,. ¢unon. Hayk. Marikon, 2021. 20 c. URL:
https://adygnet.ru/upload/iblock/59e/aBTopedepat%20
amccepTaumn.pdf (gaTta obpauweHmsa: 05.05.2024).

UccnepnoBatenn oTMeYatoT, YTo BUKYIbTypHbIe
nucatenu, ceobogHo Bnagetowme ABYMs fA3blKa-
MM, KaK NpaBWIO, NepeaatoT B CBOMX Npoussese-
HUAX COBCTBEHHbIN OMbIT M BblpaKatoT 0bLMe TEH-
OEHUMWN TPaHCAMHIBM3MA W TPAHCKYAbTypanmM3ama
[Kellman, 2005].

OCHOBHOWM XapaKTepPUCTMKOMN TaKoi nuTepary-
pbl MOYXHO CYMTATb COXPAHEHWE KYNbTYPHOWN MAEH-
TMYHOCTM POAHOrO A3blKa, YTO obecneymsaeTca
NPUCYTCTBMEM B TEKCTE MNPOU3BEAEHUA JINHIBO-
Ky/IbTYpHOro cybcTpaTa, NpeacTaBAeHHOrO B KOH-
TEeKCTe Apyroro A3blKa.

MaTtepmnanom AaHHOroO uUccnefoBaHUA NOCAY-
WO BUKYNbTYypHOE TBOPYECTBO AHU YIUHMY, co-
BPEMEHHON POCCUMNCKO-aMepPMKaHCKOM nucaTesb-
HULbI, NPeACTaBUTENbHUL,bI YETBEPTOMN BOJIHbI PyC-
CKOM amurpaumn. AHA YAMHWY 3MUTpUMpoBasa B
CLWA B 17 net, OKOHYMANA YMKArCKUM UHCTUTYT UC-
KYCCTB M B HacToALlee BpeMA ABNAETCA U3BECTHbIM
aBTOPOM HECKO/IbKMX MPOM3BEAEHUA Ha aHIUR-
CKOM fA3blKe.

MepBbih pomaH A. YanHud «Petropolis» 6bin
BbICOKO OUEHEeH KPUTUKaMM 338 OPUIMHANIbHOCTb U
CBEXMI B3rNA4, U NOAYYMN NpeMuto HaumoHanbHo-
ro KHU»KHoOro GoHaa AN MoNoAbIX nucaTenen go
35 net. A. YInHMY TaKKe naypeat npemun lonabep-
ra gns HauyMHaloLWMX aBTOPOB €BPENCKOM XyaoKe-
CTBEHHOW NNTEpaTypbl.

Pesynemamel uccnedosaHusa. Bnvanue poa-
HOrO A3blKa WU POAHOM KYNbTYpbl, @ TaKKe Ky/AbTy-
pbl MPUHUMAIOLLEN CTPaHbl HEM3MEHHO NPOABAAET-
cA B TBOpYecTBe A. YInHMY. Tak, B O4HOM U3 UHTEp-
BblO OHA OTMeYaeT BAMAHUE PYCCKUX U aMepUKaH-
CKux nucatenein: B. Habokosa, J1. ToncToro, A. Ye-
xoBa, ®. loctoesckoro, M. bynrakosa, M. bpoacko-
ro, O. MaHaenowTtama, M. LiBetaesoi, C. [loBna-
ToBa, Ox. CoHapca. 3. MaHpo, I. MNewnu, I. PoTa,
3. bekaena, O. Nletema [Kevin Kinsella interviews
Anya Ulinich?, 2007].

B Tekcte pomaHa «Petropolis» aBTOp onucbl-
BaeT COBCTBEHHbIN OMbIT, IMYHbIE MEPEKUBAHUA U
ncropuu: «Ina meHa npmesa us Poccmn B AMepuky
coBnan co B3pocneHnem. MHe 6bI10 cemHagLaThb,

2 Kevin Kinsella interviews Anya Ulinich. URL: https://maud-
newton.com/2007/09/kevin-kinsella-interviews-anya-ulin-
ich/ (access date: 05.05.2024).
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Koraa Mbl € cembelt npuexann B ®UHMKc. PaHblue
A BCHO YKM3Hb }KW/Ja B 04HOW KBapTMpe B MocKse.
Moatomy, Korga a npuexana B CLUA, a 6bl1a oyeHb
HaMBHA W COBEPLUEHHO NOTPACEHA HOBbIM MUPOM,
B KOTOPbIA A nonana, ero OTHOWEHWEM U MOMUM
HeNoBKUM noJsioxkeHnem B Hem» [Kevin Kinsella
interviews Anya Ulinich, 2007].

Cneumduka TekcTa pomaHa «Petropolis» npo-
ABNSETCA B TOM, YTO KYyNbTypHO-cneuuduyeckue
3N1eMEeHTbI PYCCKOrO A3blKa NpeaCcTaB/eHbl B TEKCTE,
HaMnMCcaHHOM Ha aHIIMMCKOM A3bIKe.

B cBoem pomaHe A. YAnHW4Y onucbiBaeT no-
BCEAHEBHbIE TATOTbl COBETCKOMN ¥KU3HM [NaBHOMN re-
POWHM, MOMOJIBKY C aMEpUKaHLEM, SMUIPaLLMIo
B CLUA. WccnepgoBaTtenn oTMeyatoT «rMbpuaHblIin»
A3blK, UCMO/Ib30BaHHbIA A. YIMHMY NpU ONUCAHUU
XM3HM B Poccum m AmepuKe, U conocTaBiaeHue
OBYX KynbTyp. Mpy 3TOM TPYAHO CKasaTb, YTO KHUIA
NpUHaaNexXuT 6osblue OAHON KynbType, Yem Apy-
ron. Ee cuMTaloT amepuKaHCKOM Mo cBoen Teme —
camopeasinzauma IMYHOCTU, B TO Ke Bpemsa amepu-
KaHCKas Tema CMsryaeTcs CBOero poga COBETCKO-
PEeasIMCTUYECKON TPaAKTOBKOW: OMUCAHUEM KU3-
HW MOSIOAON MaTepU-OL4MHOUYKM, KOTOopan 3apaba-
TbIBAeT Ha M3Hb B AMepuKe yH6OpKoM KBapTUp U
BCTpevaeTca ¢ bonppeHaoM-MHBANUAOMS.

AHanu3 TeKcTa pomaHa Ob6Hapy*KMBaeT npu-
CYTCTBME PYCCKOKY/IbTYPHOrO CybCTpaTa, MCnonb3o-
BAHHOTO A/1A Nepeaym POCCUMNCKOro AMTepaTypHo-
r0 M UCTOPUYECKOTO Hacneams, AyXOBHbIX U Ky/b-
TYPHbIX LEHHOCTEN.

CMbIc/I0BaA Harpyska pyCCKOKYNbTYPHOTo cy6-
CTpaTa BapbMpyeT OT HOMUHALMK NPeaMeTOB U AB-
JIeHUI, XapaKTEePUCTUKM peymn NepcoHaxKen 4o cos-
OaHWA  HaUMOHaNbHOM aTmocdepbl, OTparKeHun
PYCCKOKYNbTYPHOW MeHTaNbHOCTU, cneundmyecko-
ro MblLUAEHUS.

TaK, PYCCKOKY/IbTYPHbI CybCTpaT MPOAYKTUB-
HO NpeacTaB/ieH B ONUCAHUM Peannin, NepcoHaxKewn,
06pa3oB Npon3BeseHMs, aCCOLMATUBHBIX CBA3EN:

Baba Zhenya stirred borsch on the stove. “We
do not have a phone here, Sasha,” Natalia Egorovna

3 Russian as an American Language: A Conversation with
Anya Ulinich. URL: https://www.jewcy.com/post/Russian-
as-an-American-Language-A-Conversation-with-Anya-Ulin-
ich-14430 (access date: 05.05.2024).

finally says. Do you have a mobilnik? He would ar-
rive in Asbestos 2 with his loose joints, easy gener-
osity and a few adorably garbled Russian words,
a true freak, a beautiful alien. “Zdravstvuyte!” he
would tell Mrs Goldberg , pronouncing every last si-
lent consonant®.

PyccKoAsblYHble sieKceMbl, NPeacTaB/eHHble
B rpaduKe A3blKa-peuunmMeHTa, nepeaaroT MecT-
HbI KONOPUT, ABAAOTCA cBOeOBpPa3HbIMKU COLMO-
KYZIbTYPHBIMW  MapKepamu, XapaKTepHbIMWU AAs
PYCCKOA3bIYHOM KyNbTYPHOM OBLLHOCTU, U UCMOSb-
3ylOTCA aBTOPOM /1A OMWCaHMUA, TONbKO Korga
peyb naet o Poccuu.

TemaTuko-cemaHTUYeckoe cBoeobpasme pyc-
CKOA3bIYHOrO cybCcTpaTa CBA3AHO MpeXae BCEero C
HOMMHaLUMNEN POCCUNCKUX peanuii, co3gaHnem pe-
YeBOro MOPTPETa PYCCKOA3bIYHbIX NMEPCOHAXKEN W,
HaKoHel, MparmaTUY4EeCKMMMK XapaKTepUCTUKaMMU
3aMMCTBOBAHHbIX JIEKCEM.

Ha neKkcuyeckom ypoBHE MOXKHO chopmupo-
BaTb TeMaTMYECKY KaaccuduKaumio, Hanpumep
reorpadpuyeckux HommHauui (Sasha had been ac-
cepted to the Repin Lyceum High school for the art
in Moscow. Moscow and Leningrad had descend-
ed on Asbestios 2), aHTponoHumos (Mr Tarakan
steered his silver Lexus off the free way), ncropuko-
KY/NIbTYPHbIX HOMWHALMIA, HOMUHAUWN NpPeameToB
6bITa, KUAMLWA, couManbHbiXx ponen (“Oh, that’s
in the poseyolok”, the old lady says pointing at a
group of low brick buildings at the end of the road.
Sasha exclaimed holding a curled lumpy ponchik
between her thumb and index finger. Lubov Alex-
androvna remembered the first time she heard the
word vodoprovod, indoor plumbing. She was four
years old and they had just moved to Third Road
Street. Lubov had thought Vodoprovod was a name
of a fairy tale monster).

B page cnyyaes 3HaUYEHME PYCCKOA3bIYHbIX JIEK-
CEM 3KCMAMLMpYeTCcAa Yepe3 onucaTesibHble KoMm-
MEHTapuK, YTo MO3BOAET NepesaTb MaKCMMasb-
HbI 06beM MHPOpPMaLUUM, TaKUM obpasom, aBTop

4 Ulinich A. Petropolis. URL: https://books.google.ru/
books?hl=ru&Ir=&id=6Jtd4BTZ-KAC&o0i=fnd&pg=PT173&dq=
petropolis&ots=nmHZ8R3JI12&sig=GBmvNrdCycNLiQzZkQXt
bICVghWO0&redir_esc=y#fv=onepage&q=petropolis&f=false
(access date: 06.05.2024).
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3HAKOMMWT YMTaTENA C PYCCKOWN AeNCTBUTENBHOCTbIO
yepes KOHTEKCT NPOU3BEeAEHUSA, AeNAET KyNbTYpPHO-
cneundmyeckunii obpas 6osee NOHATHbIM 418 UHO-
KY/IbTYPHOIO peLunueHTa.

B onucaHMM poCCUMCKUX peannin pyccKoAsbly-
Hble SIeKCUYeCcKne eauHULLbl SBAAIOTCA KIHYeBbl-
MW 3/1EMEHTAMM, OHU OBYCNOBNEHbI IaKYHAPHO-
CTbO NOHATUIN, HEBO3MOXHOCTbIO NoA06paTh COOT-
BETCTBYIOLMIA PYCCKMI SKBUBANEHT. B TO }Ke Bpems
OHUM GOPMMPYIOT U UHTEPMPETUPYIOT 06pa3 Poccum
B MHOA3bIYHOM KOMMYHWUKATUBHOM MPOCTPAHCTBE,
CO34al0T ABYA3bIYHYIO BUKYNLTYPHYIO PeanbHOCTb.

MoTpebHOCTb B OTOBparKeHUM peanunii u bbiTa
Poccumn nposBnseTcs B MCMNONb30BaHMM aBTOPOM
PYCCKOA3bIYHbIX
cnoBoobpa3oBaTeNibHbIX CyPPUKCOB:
Babushka will worry. Said Lubov. Remember,
Lubochka, we are the descendants of the original
Russian intelligentsia, she croacked. Mcnonb3osa-
HME 3MOLMOHANbHO-OLEHOYHbIX cydpdUKCoB npu-
[AET TEKCTY XapaKTepHbl HAUMOHAbHbIA KO/O-

9MOLMOHA/IbHO-3KCMPECCUBHbIX
Hurry up.

PWT, pacKpbiBaeT B3aMMOOTHOLLEHUA Mexay nep-
COHaXamu.

OTaenbHbIM COLUMOKYNLTYPHbIM NaacT obpasy-
0T B TeKCTe ¢ppaseosornyeckme eanHULbI, UHTEP-
TEKCTyasibHble 3/1eMEHTbI, LUTaTbl, aANto3nKn, Nnoa-
YyepKMBaloLLMe CBA3b aBTOpa ¢ Poccmelt, OHU co3aa-
OT 0COObIN IMHIBOKYNLTYPHbIN GOH.

Tak, aBTOp MPUBOAUT B TEKCTE KaJIbKMPOBAH-
Hbl nepeBog ¢paseosorMama «ofHa Hora 34echb,
Apyras Tam» B PeYM PYCCKOA3bIYHOIO NEpPCoHaKa,
noa4YepKMBan HEOHBXOAMMOCTb CPOYHbIX AENCTBUIA:
One leg here, another there, Rays had said. Jan-
HbI Gpa3eosiorMyecknii 06opoT opMeHTUPOBAH Ha
ynTaTensa, 3HAaKOMOrO C PYCCKOM Ky/bTypoOWn, cno-
COBHOro NOHATb U WMHTEPMPETMPOBATb 3HAYEHMe
¢dpaseonormyeckoro obopora.

B Xy[o’KecTBEHHON LWKOMe yyYnTenb HasblBa-
eT pucyHkn Cawm lonbabepr «6abCkMMM LWITYYKa-
MW» U CNPALLMBAET, YTO OHa ByaeT pMcoBaThb Aasb-
we, 3aiumnka Ctenawky?: “What are these babskie
shtuchki? What’s next? Fairies? Little angels?
Stepashka the Bunnie?” 3aituuk Crenaiuka, nto-
OUMbIIA NEPCOHAXK COBETCKMX AETeW, MPUCYTCTBY-
eT B TEeKCTe KaK CBOe0OpasHbIN KynbTypHbIA Map-
Kep M aKTyasM3MpyeT OPUEHTUPOBAHHOCTb KapTUH

Ha onpeAeneHHYIo LLeNIeBYIo ayaUTOPUIO MU UX He-
3PEeNocTb C TOYKU 3PEHNA FTOBOPALLETO.

Ha aHmnNCKMin A3blK nepeBefeHa B TeKCTe
M3BECTHasA PYCCKas NecHA «BOT KTO-TO C ropoyku
CNYCTUAICA», €e pacneBany NoABbINMUBLUNE MYMKUN-
Hbl B NOCEJIKe, KyAa npuexana us AMepuKn rnas-
HaA repouHA, U roioca NOLWMX Ka3ainucb el 3Ha-
KombIimMuK ¢ aeTtcTtsa: Inside men’s voices bellowed
an old song:

There’s someone comin’ down the hill

For sure that is my sweetheart!

He’s got a camouflage shirt,

It’s gonna drive me out of my mind. The men
howled with drunken sarcasm. Their voices sounded
sweetly familiar to Sasha as if she had heard them
once in early childhood.

B npuBeAeHHbIX Mpumepax npeLeseHTHbIN
TEKCT aKTya/NM3MpyeT  Ky/lbTYPHO-UCTOPUYECKME
cBA3M ¢ Poccrent U pyccKMm HapoaoMm, co3aaeT Xa-
paKTepHyto aTmocdepy ¥U3HU B POCCUIACKOM MO-
cesike, NoAYEPKUBAOT OCBEAOMIEHHOCTb 06 06pa-
3€ YKM3HW, HAUMOHANIbHO-KYNbTYPHOM cneunduke.

B oTAEeNbHbIX C/y4anx aBTOP UCMONb3yeT nepe-
KNtoYeHMe Koga, YTobbl NOKa3aTb, Ha KAKOM f3blKe
ocyuiectensietca obweHue: | don’t need your apol-
ogies, Sasha says in Russian. They are just — Lika
switches to Russian as she always does when dis-
cussing lofty matters — not very interesting people.
She switched back to English. — they are, like, re-
tarded. All they know is get drunk, get stoned, make
stupid jokes. B KOHUe pomaHa NaBHaA repomHA
OYMaeT Ha NpPoMeXKyToYHOM na3bike: You are my
lover, Sasha thinks in an in-between language. You
are my daughter.

XapaKTepHO, YTO aHMMACKUIA A3bIK, HA KOTO-
pbili NepeLia repouHa poMaHa U3-3a amurpaLmm,
CTQHOBUTCA Y Hee npeameTom pedrekcun, Bbi3bl-
BaeT onpeaefieHHble YyBCTBA M PA3MbILUIEHUS, OHA
33lyMbIBAETCs, CTaHYT /X KOraa-Hubyab aHrmuii-
CKMEe CNnoBa A/18 Hee HacToAWMMM, HeEOTbeMAEMO
CBA3AHHbIMM C 0603HAYAOLLMMM NpegMeTaMu, Kak
B PYCCKOM, XOTSi TOKA OHW KaXKyTCA el HeHaCToALM-
MW, KUBbIMMU:

Sasha wondered if English words would some
day begin to sound real, inextrickably attached to
what they described the way they were in Russian.
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For now every word she said felt like a lie, and ly-
ing was easy. [lBe coBepLIEHHO Pa3HbIX AeNCTBU-
TENbHOCTU, POCCUMICKAA U aMepUKaHCKas, penpe-
3eHTUPOBaAHbl B CO3HAaHWUWU TepOUHU AOBYMA A3bl-
KaMun 1 GOpMUPYIOT OAHY M3 6a30BbIX KYJbTYPHO-
MCUXONIOTUYECKUX OMMO3ULMIA, OTPAMKAIOLLYIO YHU-
KaNbHOCTb BOCMPUATUA W MHTEpnpeTauuu OKpy-
Jatouero mupa.
3aknwyveHue.  AHanM3  TeKCTa  pomaHa
«Petropolis» no3BonseT 3aKAOYNTb, YTO PYCCKUIA

A3bIK NPOABNAAETCA B aAHIMNTOA3bIMHOM TeKCTe Ha

Pa3/INYHbIX A3bIKOBbIX YPOBHAX, B BUAE PYCCKO-
A3bIYHOWN NIEKCUKU, TPAMMATUKM, CUHTAKCUYECKUX
CTPYKTYp. HaumoHanbHasa NeKcuka, penpeseHTu-
pylowas pogHoON Ansa nucaTens KynbTypHbIA CoM
A3blka, GOpMMUpPYyeT JIMHTBUCTMYECKOE MPOCTPaH-
CTBO TEeKCTa, OTpakaeT OnpenefieHHYl KynbTy-
py, YCTaHaBAMBAET AMaNOr MEXAY KYAbTypPHbIMU
obwHocTAMM.

ABTOpCKana KapTuHa mupa npeacrasnaercs 6o-
Nee 06beKTUBHOM M MHOTOrpaHHoOM bnarogaps Boc-
NPUATUIO U OCMbIC/IEHUIO aBTOPOM ABYX KYAbTYp.
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RUSSIAN CULTURAL SUBSTRATE
IN THE NOVEL PETROPOLIS BY A. ULINICH

N.V. Kolesova (Krasnoyarsk, Russia)
N.O. Lefler (Krasnoyarsk, Russia)

Abstract

Statement of the problem. Currently, the growth of language contacts and cultural interaction between coun-
tries leads to the fact that bilingualism becomes quite common and manifests itself both at the everyday level for
communication with friends and relatives, and at the professional level. At the professional level, literary and artistic
bilingualism becomes widespread, it presupposes a high degree of proficiency in a foreign language. Many authors,
finding themselves in a foreign cultural environment, switch their work to a language that is non-native for them.

The purpose of the article is to consider the influence of the Russian language on the work of the fourth wave
emigrant writer A. Ulinich and to analyze Russian cultural substrate in the novel Petropolis.

Review of scientific literature on the problem. The originality of the artistic world of Russian-language texts of
bilingual writers has become the object of active philological research. Linguists thoroughly analyze the translingual
creativity of modern authors, however the works of writers representing the fourth wave of emigration have not
been studied sufficiently yet.

The research methodology (materials and methods). The text of A. Ulinich’s novel Petropolis was used as a re-
search material. The work used the method of linguoculturological analysis, the method of analyzing the semantic
structure of vocabulary and the synchronous study of linguistic units of different languages.

Research results. Based on the analysis of the text by A. Ulinich, the peculiarities of the functioning of the
Russian-language substrate in the English text were studied. The analysis of the text by A. Ulinich showed that the
author productively uses Russian cultural language units in her work. The specific features of the author’s bilingual
culture are manifested in the text in the combination and unification of elements and traditions of different cultures,
different ways of thinking, and worldview.

Conclusion. The analysis shows that the text uses a diverse palette of means of displaying Russian culture: borrow-
ings from the native language, mixing and switching of language codes, precedent texts, the use of English language
means to convey the events and phenomena that are significant for the native culture. The author explicates her own
affiliation with two cultural traditions and builds the image of Russia in the foreign language communicative space.

Keywords: translinguism, modern English literature, emigrant writers, transcultural creativity, linguocultural
features, Russian cultural substrate.
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