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AHHOTauuA

MocmaHoseKa rnpobsiemebl. AKTYyalbHbIM HamnpaBleHMEM COBPEMEHHOW IMHIBUCTUKU ABAAETCA pa3paboTka me-
TOAONOTMYECKOTO MHCTPYMEHTAPMA, KOTOPbIN SKCAAULMPYET cnocobbl U cpeacTBa PeYeBOro BO3AENCTBUA, B TOM
yncne B 061aCTU XyA0XKECTBEHHON KOMMYHMUKaLMK. Ocobbli MHTEPEC NPeACTaBAAET AMHIBUCTUYECKOE MOAENNPO-
BaHME cuCTeMbl 06Pa30B, BOCXOAALLMX K GYHOAAMEHTa/IbHOM aKCUONOTUM IMHFBOKY/IbTYPbI U, COOTBETCTBEHHO, 06-
NaJatoLLMX 3HAYMUTENbHBIM OPUEHTUPYIOLLMM NOTEHLMANOM. TeM cambim dopmupyeTca NpobiemHoe none, coaep-
YKaHMe KOTOPOro BK/IOYAET UAEHTUPUKALMIO U CUCTEMHOE OMMCAHME KYbTYPOAOTMUYECKM MAaPKMPOBaHHbIX 06pa3oB
KaK MHCTPYMEHTOB 3$GdEKTUBHOIO BO3AENCTBMA Ha agpecaTta. JIMHIBUCTUYECKOE MOAEANPOBaHUE TakMx 06pa3os
BK/IIOYAET KOHLENTYa/ibHbI U PENPEe3eHTALLMOHHbIN acMeKTbl, TO ecTb 0hOpPM/IEHME KOHLENTYa IbHbIX 0biacTen 1
BbI6OP A3bIKOBbIX PeNpPe3eHTaLUni, KOTopblie 06BEKTUBUPYIOT 3T KOHLENTYabHble 061aCTU MPU KOHCTPYMPOBAHUN
06pasHoN peasibHOCTH.

B doKyce gaHHOro nccnefoBaHMsa — 06pas cafa Kak Ky/lbTYpPHOro KoAda, YNpasastoLwero npoLeccom KOHCTPyM-
pOBaHMA BO3MOXHbIX MUPOB B XyA0*KECTBEHHOM AUCKYpPCE.

Llenb vccnefoBaHUA COCTOUT B BbISIBNEHUM KOHLENTYa/IbHbIX 061acTei U CpeAcTB IMHIBUCTUYECKOTO MOAENN-
poBaHMsA 06pa3a caja Kak ynpaBastoLLErO NapaMeTpa AUCKYPCUBU3aLMN.

Memoodosnoausa nccnefoBaHUA 6asnpyeTca Ha CUCTeMaTU3aLMM COBPEMEHHbIX Hay4YHbIX pa3paboToK B 06-
JIaCTU KOTHUTUBHOM NNHIBUCTUKM [Bongbipes, 2013; Nlakodd, 2004; Croft, Cruse, 2004]; NMHIBOKYNAbTYPOAOTNN
[AdaHacbeBa u ap., 2019; 3bikoBa, 2017; A3bIK, KyAbTypa, COUUyM..., 2023]; AMHrBoakcnmonoruum [JIMHrBUCTMKa
M akcuonorus..., 2011; CepebpeHHukosa, 2017; Kolmogorova, Kozachina, 2020]; AMHrBUCTUYECKOM NparMaTuKu
[YepHsasckasn, 2021; Yule, 2000].

B pabote Mcnonb3yroTca MeToabl AUCKYPCUBHOTO, MHTEPNPETALMOHHOIO, KOHTEKCTYalbHOTO U IMHIBOAKCUO/10-
rMYecKoro aHaausa.

Pe3ysiemamel uccnedos8aHusA. B xoae nccnefoBaHus BbisiBNE€HbI KOHLENTyaslbHble 061aCTU IMHIBUCTUYECKOTO MO-
OennpoBaHuA obpasa casa B HPUTAHCKOM XYZ0XECTBEHHOM AMCKypce: BHelHMe 3$deKTbl, BHYTPEHHUE nepexKuBa-
HUSA, NpodeccMoHaNbHasA AEATENbHOCTb, COLMA/IbHbIE OTHOLEHUA, dUnocodua Kn3HU. B o6nactu BHelwHMX 3ddeKToB
MOZENNPYIOTCA TaKMe KOMMOHEHTbI 06pa3a, KaK: KpacoTa, 31eraHTHOCTb, APKOCTb, FAPMOHUA. B 06/1aCTV BHYTPEHHMUX
nepexmnBaHni KOHLEeNTYaM3UPYEeTCA LUMPOKMIA AMana3oH SMOLMOHAAbHbIX COCTOAHMI. B obnactn npodeccnoHanbHom
OeATeNIbHOCTU MoZenmpyeTca 06pas naHawadTHOro Am3ariHepa. B 061acti coupmanbHbIX OTHOLLIEHWI KOHCTPYMPYHOTCA
nepeXkmMBaHue U ocmbicneHne apduaraumm ¢ coumanbHOM rpynnoi. B KoHTeKcTe Gpuaocodun KnsHu mogenmpyercs
BEKTOP NYMaHW3aLLMM eCTEeCTBEHHOM cpeabl 06UTaHMUA A3bIKOBOW NMYHOCTU. YCTaHOB/EHO, YTO 06pa3 cada ABnAeTcA
AKCMO/IOIMYECKMM aTTPAKTOPOM, KOTOPbI GOPMUPYET CUCTEMY LLIEHHOCTHO-OLEHOYHbIX KOOPAMHAT UCKYPCUBU3ALNNA.

3aknaoyeHue. JIMHIBUCTUYECKOE MOAENMPOBAHME XYAO0XKECTBEHHbIX 06Pa30B KakK KyAbTypPHbIX KOAO0B ABAAETCA
3G DEKTUBHBIM MHCTPYMEHTOM BO34EMCTBMA Ha agpecaTta. B paHre KyabTypHbIX KOAOB XY/A0XECTBEHHbIe 06pa3bl aK-
TUBUPYIOT d)pr,ameHTaanble LEeHHOCTUN NNUHIBOKYNbTYPbl U MOAENUPYIOT LLIVIpOKMVl Anana3oH KOTHUTUBHbIX nepe-
YKMBaAHWI U NparmaTuyecknx apdeKToB. JIMHIBUCTUYECKOE MOAENNPOBAHME XY/A0XKECTBEHHbIX 06PA30B KaK KyAbTyp-
HbIX KOZOB NpeAcTaBaAeT cobol CNOXKHbIN MPOLECC, KOTOPbIA BKAKOYAET KOHCTPYMPOBAHME U penpeseHTaumio paaa
KOHLeNnTyaNbHbIX 06/1acTeN, Kak To: BHeLHMEe 3pPeKTbl, BHYTPEHHUE NEePEXKMBaAHMUA, COLMANbHbIE OTHOLIEHMUA, NPO-
deccroHanbHble KomneTeHUUK U GUnocodua *KM3HU. KOMNAEKCHbIN XapaKkTep AMHIBUCTUYECKOTO MOAENMPOBaHMUA
06pa3HoM peanbHOCTU GOPMUPYET NPArMaTUYECKYIO CUY XYAOXKECTBEHHOIO AMCKYpCa.

KntoueBble cnoBa: akcuono2u4eckuli ammpakmop, OUCKYPCUBHOE KOHCMPYUpOB8aHUE, KyabmypHbIl KOO, AUHe-
sucmu4eckoe mooenuposaHue, 0bpas, npazemamuyeckuli aghpekm, xyooxrecmaeHHbll OUCKYPC.

Kasbigy6 Hapexpga HukonaeBHa — foKTOp GMA0NOMMYECKMX HayK, Npodeccop Kadeapbl TEOPUU TEPMAHCKUX U
POMaHCKMX A3bIKOB U MPUKAALHON NUHIBUCTUKKM, CMBUpPCKUIA deaepanbHbilii yHuBepcuTeT (KpacHosipcK, Poccus);
ORCID: https://orcid.org/0000-0002-6667-3967; e-mail: nadejda_kazydoub@mail.ru
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0CMaHo8Ka npobaemsi. IMHIBUCTUYECKOE

MoAeNnMpoBaHne 06pasHOM peanbHOCTU

KaK 3GEKTUBHbLIA MHCTPYMEHT KOHCTPY-
MPOBaHMA pPeYeBOro BO3AENCTBUA MpUBAEKaeT
BHMMaHMe COBPEMEHHbIX UcCaea0BaTeNnel. 3Haun-
TeNbHbIN MHTEPEC NPEeACTaBAAT KyAbTyposiormye-
CKM MapKMpoBaHHble 06pasbl, KOTOpble MOAENUPY-
OT aKCMOJIOrMYECKME NPeanoYTEHNSA, COLMAbHbIE
CTATyCbl M OTHOLUEHWS, CTUIM KU3HU U NaATTEPHbI
KOMMYHWKATUBHOIO MOBEAEHMA A3bIKOBbLIX JIMYHO-
cTei. Takme 06pa3bl NOPOXKAAIOT LUMPOKUIA CNEKTP
nparmaTmyeckmx 3PpPeKToB, CAyKaT TpuUrrepamm
SMOULMOHANbHbIX MepeXmMBaHui n  GopmMuUpytoT
ObITUIHbIE, MNpPOdEecCMOHaNbHbIe W COUMaNbHble
KOHTEKCTbl. B Xy[0KeCcTBEHHOM OMCKypce aKcumo-
JIOTMYECKN MapKMpoBaHHble obpasbl npuobpeTa-
tOT CTATyC KY/IbTYPHbIX KOAOB, COAep Kalmnx B cebe
pas/inyHble TUMbl KYyAbTYPHOU WHbOpPMALUKN, U
peanusyloT OopuMeHTUpYoWyo (NPEeCcKPUNTUBHYIO)
bYHKUMIO.

KynbTypHaa mHbopmaumsa onpeaenseTca Kak
«LLEeHHOCTHOE coAepyKaHue KynbTypbl onpeaeneH-
Horo coobluecTBa, obpasyiolleecs B pesynbraTte
MO3HaHWA NpeacTaBuTeNa 3Toro cooblectsa Mupa
M COoCTaBAsloLLEEe OAHOBPEMEHHO ero (T.e. no3Ha-
HWA) OCHOBY, XapaKTepuaytoLleeca onpeaeeHHOM’
KOHUenTyanbHOM O0GOPMIEHHOCTbIO M KOHUENTY-
a/IbHOM  yNnopAA0YEHHOCTbO, CMOCOOCTBYOWUMMU
ee coxpaHeHuto (Mam obecneumBaloWwMMn ee co-
XpaHeHue), n umetloulee pasHoobpasHbie (Bep-
6anbHble U HeBepbanbHblie) cpeacTBa nepeaayu
(TpaHcnauunmn)» [3bikoBa, 2017, c. 467]. KynbTypHas
MHPOPMALMA COXPAHAETCA U NepesaeTca pasnny-
HbIMW KOHLLENTYaNIbHbIMW CTPYKTYpPaMu, Haumo-
Ha/IbHO M COLMANbHO MapKMPOBAHA, KOANPYETCA U
aexkoanpyetcs [Tam xel.

KynbTypHana uMHbopmaums nbO coaeprutca
B CEMAHTUKE A3bIKOBbIX eAUHUL, NMb6o bopmMmupy-
eT GOH 3HaHMI oA BOCNPUATUA U MHTEpRpeTaLmm
CEMAHTUYECKUX CTPYKTYP, MO0 npuKpenaseTca K
A3bIKOBOMY 3HAYEHMUIO B BUAE KYNbTYPHON KOHHO-
Taumm [CnoBapb NMHIBOKYALTYPOSOrMYECKMX TEP-
muHos!, 2017, c. 60].

! CnoBapb MHIBOKYNLTYPOIOTMYECKUX TEPMUHOB / aBT.-COCT.:
M.J1. Koswosa, A.b. Tygkos; oTe. pesg. M.J1. Koswosa. M.:
MHo3uc, 2017. 192 c.

KynbTypHbIA Kog onpeaenseTca Kak « COBOKYM-
HOCTb 3HAKOB, COCTaB/AKOLWMX MJAH BbIPAXKEHUSA
ONA KYNbTYPHOTO CoAepyKaHUA, BHYTPEHHE CBA3AH-
HOM CUCTEMbI KY/NbTYPHO-LUEHHOCTHOM WHbOpMa-
UMM U YCTAaHOBOK, HOCAWMX KOHBEHLMOHAbHbIN
XapakTep 1 GOPMUPYIOLLMXCA B Npeaenax KyabTyp»
[Tam ke, c. 40]. B LaHHOM McCnes0BaHUM KyAbTyp-
HblA KOA, PaccMaTpMBAeTCs KakK MPUHLMMN, onpe-
OEeNAWNN AMana3oH U BEKTOPbl MHTeprnpeTaumum
KYNbTYPHON MHPOopMaLmn. KynbTypHbIA KOg CO3-
[OAET OPUEHTUPLI A8 U3BAEYEHUA KYNbTYPHO 3HA-
YUMOWN MHPOPMALUM U3 A3bIKOBbIX AECKPUNLUA U
NPOEKTUPYET IMHUN UCTMOb30BAHWUA TAaKOW UHOP-
MaLuu oNs peanmsaumm peyeBoro Bo3gencTema Ha
agpecata [Kasbiay6, 2022].

Obvekmom vccnefoBaHMA B AaHHOW pabote
ABAsAeTcA 06pa3 cafa Kak KyabTypHbIA Kog, KoTo-
pbl BCTpaMBaeT agpecata B CUCTEMY LLeHHOCTHO-
OLEHOYHbIX KOOPAMHAT IMHIBOKYNLTYPbI U TEM Ca-
MbIM GOPMUPYET FTOPU3OHT UHTEPNpPETALUU XYAO-
YKECTBEHHOIO KOHTEHTA.

Llenb paboTbl 3akAtoyaeTca B anddepeHumna-
UMW KOHLEeNTyasbHbIX 0bnacTei, KOHCTUTYMpYyto-
WMx obpas caga KaK KyNbTypPONOrMYECKM MAPKU-
POBAHHYIO MEHTaNIbHYO CTPYKTYpPY, U BblABAEHUMU
CPeACTB A3bIKOBOW penpeseHTaL My 3TUX KOHLeNTy-
anbHbIXx obnacTelt B BpUTaHCKOM XyA0XKEeCTBEHHOM
AMCKypce.

0O630p HayyHoli numepamypel. [Npobnema
JIMHIBUCTUYECKOTO MOAENMUPOBAHUA MEHTANIbHbIX
CTPYKTYP, KY/IbTYPHbIX KOAOB YU KOMMYHUKATUBHbIX
cobbITMI pa3pabaTtbiBaeTcA B pasHbix obaacTax
JIMHIBUCTUYECKOrO 3HaHMA. B coBpemMeHHOM NUHT-
BMCTMKE NOJIyYaeT MeTogosnornyeckoe obocHOBa-
HWe 3BPUCTUYECKas LEHHOCTb JIMHIBUCTUYECKOro
MOZENNPOBaHUA COLMOKYNbTYPHOM peanbHOCTU
Ha OCHOBE MNpPU3HaHUA LEHTPaAZIbHOCTU MOAENU-
pytowen GYHKUMM A3blKa [A3bIK: M3Hb CMbICI0B
VS CMbICA M3HK, 2023]. MeTogonoruyeckme pas-
paboTKkn B 06/1aCTU KOFHUTUBHOIO MOZLENMPOBA-
HWS SKCMANLMPYIOT KOHLLENTyaNbHble OCHOBbI 06-
paboTKM KynbTypHON MHOOPMALMMU N KOTHUTUB-
Hble MOAENN, MHKOpNopUpytoLmMe 3HaHWe 0 MUpe
[Nakodd, 2004; CemeHoBa, 2023; Croft, Cruse, 2004;
Trnka, Polackova, Tavel, 2018]. B obnact AUHIBU-
CTUYECKOMN aKCMOMOTUU PacKpbliBaeTca GyHKUMOHAN
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JIMHTBOAKCMO/IOTMYECKOTO  MOAENMPOBAHMA  KaK
MHCTPYMEHTa peyeBoro BosgencTema [Kasbiayob,
lo, 2023]. NMpobnema MmoaeNNPOBaHUA A3bIKOBOM
KapTMHbI MMPA B XYA,0XKECTBEHHOM TEKCTE paccma-
TpuBaeTca B MOHOrpadumm, NOCBALLEHHON Onuca-
HUIO K/IIOYEBbIX KOHLEMNTOB aMEPUKAHCKOMN JIUHT-
BOKyNbTypbl [AdaHackeBa u gp., 2019]. Co3zgatoT-
CA NapamMeTpuyecKMe MOAENN AUCKYPCMBU3ALMN,
Hanpumep, MoAeNb KYMHOMW» HACTPOMKMK AUCKYpP-
ca, npeanoxeHHan B pabote [Akoba?, 2020]. dop-
MUpyeTcs NPobaAeMHOe Noae, MEeTOA0/I0MYECKUM
$OKYyCOM KOTOPOro ABASAETCA JIMHIBUCTUYECKOE
MoAeNMPOBaHNE 06Pa3HbIX CUCTEM MPU KOHCTpPY-
npoBaHuun auckypca [Kasbigyb, Cepreesa, 2022;
CemeHoBa, 2023].

Pe3zynomamel uccnedosaHus u obcyxcoeHue.
B paboTe BblfiBNAEHDI WECTb KOHLENTYaNbHbIX 06-
NlacTelt IMHIFBMCTMYECKOTO MOAENMPOBAHMA Xy[0-
KecTBeHHOro obpasa cafa Kak Ky/lbTypHOro Koaa:
BHeWwHMe 3PPeKTbl, BHYTPEHHUE MNEPEXUBAHMUA,
npodeccMoHanbHan AeATeNbHOCTb, COLMAJbHbIE
OTHOLIEHWSA, COLMOKY/bTYPHbIE XapaKTEPUCTUKW,
dunocodua KusHu. PaccmoTpum 3TM obnactu
nogpobHee.

1. BHewHue 3¢ deKTbl. B 3701 061acTM moae-
JIMPYIOTCA TaKMe KOMMNOHEeHTbl 06pasa, Kak Kpaco-
Ta, 3/1€raHTHOCTb, SIPKOCTb, rapmMoHusa. MNMpusegem
npumepsbl.

(1) Wollerton Old garden wasn’t in the least
bit grandiose or pretentious like some places Helen
had visited. It was seductively exquisite, a gem
of design and plantmanship. The use of colour
was key, as were the structural elements, and the
overall ambience was intoxicatingly tranquil. Every
corner they turned brought them to somewhat as
enchanting and interesting as the area they’d just
left [James?, 2011. p. 169].

B maHHOM npumepe KoHCTpympyetca adpPeKT-
HbI 06pa3 cafa NOCPeACTBOM HaCbILLLEHUA AUCKYP-
Ca aKCMO/IOTMYECKM MAPKMPOBAHHbLIMM A3bIKOBbI-
MW HOMMHAUMAMWU C CEMAHTUKOM M3bICKAHHOCTU:
seductively exquisite (exquisite — extremely beautiful

2 fAkoba W.A. KOrHUTUMBHO-KOMMYHWUKaTUBHAA MapameTpu-

3auMA MegMMHOro AMCKypca: AMC. .. A-pa OUAOA. HayK:
10.02.19. NpkyTtck. 2020. 399 c.

3 James E. (2011). Gardens of Delight. London: Orion Books
Ltd. 479 p.

and delicate [MEDAL*, 2007, p. 519]; yHuKanbHoM
KpacoTbl: a gem of design and plantmanship (a gem
— something that is special and beautiful in some
way [lbid, p. 623]; ymupoTtsopeHus: intoxicatingly
tranquil. Tem cambiM NparmaTMyYecKasa cuaa ANCKyp-
CMBHOTO BO34ENCTBMA MOAEANPYETCA MyTEM SKCMN/IU-
KAl BHELIHMX 3P PeKTOB NaHAWAPTHOro AN3aliHa,
KOTOpble aKTUBUPYIOT MoAgyC dacumHaUMmn U TaKMm
obpasom BOB/EKAOT ajpecaTa B 3MOLMOHANbHOE
NPOCTPaAHCTBO aApecaHTa.

(2) He went over to the table in front of a pair of
French windows that looked out onto a flagstoned
area of garden. It looked like a perfect sun trap:
lavender — almost on the point of flowering —
along with lady’s mantle, alliums and catmint
filled the raised beds and reminded Helen of some
of the areas of the garden at the Old Rectory. It
was the way the plants seemed to be interwoven,
producing a natural tapestry of texture and colour
[James®, 2011, p. 26].

B npumepe (2) npuBneKkatenbHbit 0bpas caga
MOZeNnpyeTcs NocpeacTBOM UCMOAb30BaHMUA NPU-
€Ma CPaBHEHMUA, KOTOPOE COAEPXUT amdaTuue-
CKOe npwuaaraTte/ibHOe CO 3HAaYeHMEeM COBEpLUEH-
cTBa (perfect — as good, correct, or accurate as it is
possible to be [MEDAL®, 2007, p. 1108]) u cnoso-
coyeTaHMe «sun trap», cemaHTMKa KOTOPOro onu-
CbIBaeT MPOCTPAHCTBO, HAMO/JIHEHHOE CO/IHEYHbIM
cBeTom (suntrap — a place that is pleasant to sit
in because it is often sunny there [lbid, p. 1501]).
Can MeTadopUYECKM KOHLENTYanU3MpyeTca Kak
€CTeCTBEHHOEe MBOMUCHOE MOJIOTHO, B KOTOPOM
OpraHMYHO COYEeTaTCA TeKcTypa W uBeT: natural
tapestry of texture and colour. Tem cambim mogenu-
pytoTca Takne napameTpbl 0b6pasa cafa, Kak ecte-
CTBEHHOCTb, OPraHUYHOCTb, COBEPLLEHCTBO.

(3) Orlando’s interest rose. The Saga rep was at
once replaced with an image of grandiose gardens
against a background of splendid neoclassical
architecture, of perfectly clipped box hedges,
elegant cypress trees, of parterres and terraces,

4 Macmillan English Dictionary for Advanced Learners (2007).
(MEDAL). London: Macmillan Education. 1854 p.

° James E. (2011). Gardens of Delight. London: Orion Books
Ltd. 479 p.

5 Macmillan English Dictionary for Advanced Learners (2007).
(MEDAL). London: Macmillan Education. 1854 p.
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and Baroque statues and over-the top fountains
[James?, 2011, p. 58].

B TpeTbem npumepe BHelwHMe 3ddeKTbl casa
KaK ecTecTBeHHOM cpebl U KyNbTYPHOro NpoCTpaH-
CTBa MOAENMPYIOTCA MNOCPeACTBOM MHTerpaumm
onucaHua NPUPOAHbLIX GEHOMEHOB U Ky/bTYPHbIX
dopm. Cp. splendid neoclassical architecture w
elegant cypress trees. CoueTaHne ecTeCTBEHHOMN U
PYKOTBOPHOM KpacoTbl, KOTOpas 06beKTUBUPYETCS
npuaarate/ibHbIMW C CEMaHTUKOW BeNMKonenusa u
3/1eFAHTHOCTU, MOPOXKAAET 3CTETUYECKOE MEPEXKU-
BaHME OKpYKatoLwero mmpa.

B obnact BHYTpeHHUX (3MOLMOHANbHbIX)
nepeXXuBaHU KOHLENTyannsupyetcs u sepbanu-
3yeTcA WMPOKMIA AMaNa30H SMOLMUNA.

— HacnaxkageHwe n BocTopr:

(4) She stood at the window for a moment to
enjoy the view of her own garden. It was a delight.
The blades of grass in the immaculately cut lawn
(care of Orlando) and the plants and flowers in
the borders glistened with jewel-bright droplets of
water [James?, 2011, p. 163].

MeperkMBaHME BOCTOPra U HacNAXKAEHUA MO-
AenupyeTca nyTem NocC/iefoBaTe/bHOro BK/OYe-
HWA B AMCKYPCMBHOE NPOCTPAHCTBO aTPUOYTUBHbIX
C/I0BOCOYETAHUI C NpuiaraTe/ibHbIMW CO 3HAYEHU-
em ugeTa.

(5) Her eyes ran over the white delphiniums
and pearly pink hollylocks, the towering verbascums
with their grey-white stems and leaves and pale
yellow flowers, the creamy lilies and delicate mauve
campanulas, and the hummocks of santolina, their
vivid yellow flowers adding a sharp crispness to the
overall effect [James®, 2011, p. 163]. Knactep npwu-
naraTenbHbIX — white, pearly pink, grey-white, pale-
yellow, creamy, mauve, vivid yellow — nopoxgaet
appeKT ApKOM NannTpbl, KOTOPaAA CO34aeT 3CTETU-
YecKylo LeHHOCTb 0bpasa caaa.

— OwyLLeHne NcMxonormyeckoro komepopta u
3MOLIMOHANIbHOTO KOHTPONSA:

(6) She would go down to Alice’s secret
garden, shut the gate behind her and pretend it

7 James E. (2011). Gardens of Delight. London: Orion Books
Ltd. 479 p.

& lbid.

° lbid.

was her entire world. That nothing else existed
beyond those walls and hedges. It was a magical
place, somewhere she’d come to feel most at ease.
She loved the sense of containment it gave to her
[James'®, 2011, p. 145].

B npuBeseHHOM Bbllle NpPUMEpPe MOAENU-
pyetca 3dpdeKkT marum caga — mecta, KOTopoe
0ApUT MNCUXONOTUYECKMIA KOMPOPT M 3MOUMO-
Ha/IbHbIA KOHTPOJIb. TO MEpEeKMBAHUE KOHCTPY-
MPYeTCa aKCMONOoreMaMu-CI0BOCOYETaHUAMU: d
magical place, to feel most at ease, the sense of
containment.

— lMNepeKnBaHMe pPagocTi 1 Yo0BONbCTBUA:

(7) It was a glorious evening. Bathed in a
golden light from the dipping sun, the garden, even
in the bedraggled state, filled Helen with immense
joy. How she loved it! [James'?, 2011, p. 145].

B [daHHOM npumepe AUCKYPCOOOpPasyHOLLMM
ABNAETCA KOHLUENT pPafocTu, KOTopblli Bepbanusy-
€TCA C MOMOLLbIO CYLLECTBUTENbHOTO «joy» (joy —
feeling of great happiness [MEDAL®?, 2007, p. 317].
LleHTpanbHbIM KOHUENT npuobpeTaeT nparmatuye-
CKMI BeC 33 CYET KOHCTPYMPOBAHMA Knactepa 3¢-
deKToB, KoTopble nepeaaloTca MpuaaratenbHbIMm
C CEMAHTMKOMN BEMKONENUSA W BbICOKOW CTENeHu
SMOLIMOHANLHOTO NMEePEeXUBaHMA, a TaK:Ke aTpuby-
TUBHOro cnoBocoveTaHua «golden light», 3HaueHue
KOTOPOro MoAennpyeT napamerp spkoctu (golden —
bright yellow in colour [Ibid, p. 647] Kak KOMNOHEHT
neperKMBaHUA PafoCcTu U YA0BObCTBUS.

— BaoxHoBeHue:

(8) Thiswasanotherreasonwhyshewaslooking
forward to visiting Wollerton Old Hall Garden. Mac
said it was one of the most inspirational gardens he
knew, a favourite of Alice’s, as well [James*3, 2011,
p. 164].

— MopanbHoe yA0BNeTBOPEHUE:

(9) The sight of the gently curving border
near the summer house, which she’d wheeled
after coming back from Chapel House yesterday

10 James E. (2011). Gardens of Delight. London: Orion Books
Ltd. 479 p.

1 bid.

2 Macmillan English Dictionary for Advanced Learners (2007).
(MEDAL). London: Macmillan Education. 1854 p.

13 James E. (2011). Gardens of Delight. London: Orion Books
Ltd. 479 p.
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afternoon, gave her a happy sense of satisfaction;
its freshly dug soil looked rich and wholesome
[James?, 2011, p. 163-164].

MeperkMBaHME MOPASbHOTO YA0BAETBOPEHMUSA
YKa3blBaeT Ha 3Ha4yMMOCTb 3aboTbl O cage, LeH-
HOCTb YCW/AIWI, KOTOpble MpunaraeT cagosog ANs
coaepKaHua cafa, 4to Bepbanusyetca menuo-
paTMBHbIM c/lioBocoYeTaHuem «a happy sense of
satisfaction».

B obnactu npodeccuoHanbHOM AeATeNbHOCTH
mogaennpyetca obpas naHawadTHOro AnsaiHepa,
KOTOPbI BK/AKOYAET TaKMe KOMMOHEHTbI, KaK KOM-
NeTeHTHOCTb, YBJEYEHHOCTb CBOMM AE€/1I0M, COLMU-
a/ibHas OTBETCTBEHHOCTb, KPEeaTUBHOCTb.

(10) Orlando drained the mug of tea his
prospective client had made for him and rallied his
thoughts to the job in hand — a small, brand new
(the builders of the development were still on site)
un-turfed plot of garden that the owners wanted
him to turn into something they’d seen on television.
<...> ‘The point? Luce,” he would say, ‘is that 'm
serious about what | do. | want the gardens |
design to mean something. To be something
lasting’ [James®, 2011, p. 22].

B npumepe (10) dopmynupyetca Kpeao naHa-
wadTHoro ausitHepa: I’'m serious about what | do.
| want the gardens | design to mean something. To
be something lasting, — KoTopoe packpbiBaeT ero
cepbe3Hoe OTHOLWEHMe K paboTe, MOHMMaHKe ee
3HAYMMOCTM U KenaHue Co34aBaTb ICTETUYECKYIO
LEeHHOCTb caja.

MHTepnpeTaums  XygoxecTBeHHoro  obpa-
33 Cafila KaK Ky/NbTypHOro KoAa BbICBEYMBAET €ro
OPUEHTUPYIOLLYIO (MPecKpUNTUBHYIO) GYHKUMIO.
TaK, B NpuBEAEHHOM HUXKE NPUMEPE MOLENNPYETCA
TaKaa XapaKTepUCTMKa CafoBoAa, Kak ONTUMKUIM —
cosngaHue byayuero.

(11) If we are passionate about our gardens,
we can’t help but look to the future, Alice had writ-
ten. We can’t help but be cock-eyed optimists. If
we weren’t, we would surely go mad [James?®,
2011, p. 196].

14 James E. (2011). Gardens of Delight. London: Orion Books
Ltd. 479 p.

5 1bid.

6 1bid.

B o6n1acTu coumanbHbIX OTHOLWWEHUIN MOE/NN-
pyeTca nepexmBaHue U ocmbicieHne addunmaumm
C COUMaNbHOM rpynnon Kak KomebopTHoro n bes-
OMacHOro MMUpa, OCHOBHbIMM YepTamu KOTOPOro
ABNAOTCA: ApYyKOa, foBepue, COBMECTHOCTb, Ay-
XOBHas 06uwHocTb. OB03HAUYeHHble Bbille Xapak-
TEPUCTUKMN CYTb COCTABAAIOLLNE COLMOKYNLTYPHOM
NMAeHTUYHOCTU (noapobHee o peHOMEHE UAEHTMY-
HocTu cm.: [Crystal, 2000]).

(12) Lucy loved being at the allotments.
Situated on the brow of a gently sloping hill — the
highest point in the village — the views, stretching
for miles around the surrounding countryside, were
beautiful. It wasn’t only the scenery she liked, or the
sense of of purpose she always had when she came
here, it was the camaraderie of the other allotment
users that she enjoyed [lames'’, 2011, p. 24].

BbifABNEHO, UTO 06pa3 cafa ABASETCA aKCMONO-
TMYECKUM aTTPAKTOPOM, GOPMUPYIOLLMM LLEHHOCT-
HO-OLEHOYHOE CcoAepXKaHue OUCKYPCUBM3ALLUN.
AKCHoIorMyeckasn 3HauMmMocCTb obpasa caa aKkLeH-
TUpYeTCcA MNOoCpPeacTBOM CTpaTermm rymaHusauum
3TOM KyNbTYPHOM GOPMbI, TO €CTb €€ BKAOUYEHMUA B
yesioBeYECKoE M3MEpEHHUe.

(13) Gardens were a living and breathing
entity; they had to be treated with reverence and
intelligence [James®®, 2011, p. 23].

B npvBegeHHOM Bbille NMpUMepe caf, KoHLen-
TYaZIM3MpPYeTCs KaK KMBOM W AblALLMIA OpraHU3m
(a living and breathing entity), u Kak TakoBoli 3a-
CNYXKMBAET YBAXKEHUA N BOCXMLLEHNA W 0bpaLLeHma
C HMM KaK C pa3yMHbIM CYLLECTBOM (reverence — a
strong feeling of respect and admiration for someone
or something [MEDAI*®, 2007, p. 1275]; intelligence —
the ability to understand and think about things, and
to gain and use knowledge [lbid, p. 1275]).

B KoHTeKcTe ¢unocodmm ¥U3HU cag, OCMbIC-
/IMBAETCA KaK KM3HEHHOEe MPOCTPAHCTBO, MOJIHOE
CIOPMNPU30B U CEKPETOB — UCTOYHUKOB MO3UTUBHbIX
3MOLMOHANbHbIX NEPEeXKMBaHUIA, KOTopble MOAEeNN-
pytoT nNpebbiBaHME B 3TOM NPOCTPAHCTBE KaK yB/ie-
KaTe/ibHOe nyTellecTeue.

7 James E. (2011). Gardens of Delight. London: Orion Books
Ltd. 479 p.

8 1bid.

¥ Macmillan English Dictionary for Advanced Learners (2007).
(MEDAL). London: Macmillan Education. 1854 p.
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(14) A garden, like its creator should have its
secrets and surprises,” Alice had written. ‘It should
contain delights within delights that make you want
to follow them, even though they may not lead you
anywhere in particular. On the other hand, they
may lead you somewhere wonderfully unexpected.
[James?, 2011, p. 479 ].

MNTaK, Xy40KeCcTBEHHbI 06pa3 MOXKeT paccma-
TPUBATLCA KAK KYAbTYPHbIA KOA, MOAENNPYIOLMIA
BEKTOPblI M COAEpP)KaHWe AUCKYpCUBM3aLUWU. ITOT
06pa3 0b61a4aeT MHOFOMEPHOM CTPYKTYPOM U 3Ha-
YUTENbHbIM OPUEHTUPYIOLWMUM NOTEHLMANIOM, KOTO-
pblii 0becneymBaeT AOCTUNKEHME NPArMATUYECKOrO
adpdeKTa peyeBoro Bo3gencTBuUA.

3aknroyeHue. JINHIBUCTUYECKOE MOAENMPOBa-
HME XyA0XKEeCTBEHHbIX 06Pa30B KaK KY/IbTYPHbIX KO-
[0B AB/IAETCA BaXKHbIM 3/IEMEHTOM AMCKYPCUBHOIO
KOHCTPYMPOBAHUA U MHCTPYMEHTOM [AOCTUXKEHUS
KOMMIEKCHOrO nparmaTtuyeckoro addekrrta. CraTyc
KY/IbTYPHbIX KOAO0B HaZeNseT Xy4oXKecTBeHHble 06-

bu6onunorpadpuyeckum CnUCoK

pasbl 3HAYUTENbHbIM AKCUOIOTMYECKMM MOTEHLUMa-
JIOM, KOTOpbIn 0obecnevmBaeT peanm3aLmio OpUeHTH-
PYHOLLEN N 3CTETUYECKON QYHKLNI U LUIMPOKUIA AMa-
Ma3oH BO3AeNCTBMA Ha agpecaTa. JIMHIBUCTUYECKoe
MOAENNPOBAHNE XY[OMKECTBEHHbIX 0DPa3oB  KaK
KYNIbTYPHbIX KOZOB MMEET KOMMJEKCHbIM XapaKTep
M BK/OYAET KOHCTPYMPOBAHME U penpeseHTaLumto
pAga KoHLeNnTyasbHbIX 06/1acTel, KaK TO: BHELIHWe
3ddEKTbI, BHYTPEHHWE MEPeXUBAHMUSA, COLMAbHbIE
OTHOLEHUSA, NPOPeCcCUOHaNbHble KOMMETEHLMU U
dunocoduns KusHU. CUHEpPrus JIMHIBUCTUYECKOTO
MOZAENNPOBaHUA XyA0XKeCTBEHHbIX 06pa3os dpopmu-
pyeTca NocpesAcTBOM UHTErPaLMM OPUEHTUPYHIOLLLETO
noTeHUMana KynbTypoaOrMYecKM MAPKUPOBAHHbIX
KOHLLENTOB, SA3bIKOBbIX HOMWHAUMI M nparmatuye-
CKMX MHTepnpeTauuin. B ycnosuax passepTbiBaHMA
OMCKYpCa XyAoKecTBeHHble 06pasbl, BOCXoAALLME K
byHAAMEHTaNbHOM aKCMONOTMK KynbTypbl, dopmu-
PYIOT BEKTOPbI NEPEXMBAHUA U OCMbICIEHUA XYA0-
YKECTBEHHOIO KOHTEHTa.
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LINGUISTIC MODELLING OF ARTISTIC IMAGES
AS CULTURAL CODES

N.N. Kazydub (Krasnoyarsk, Russia)

Abstract

Statement of the problem. An actual direction of modern linguistics is the development of methodological tools
that explicates the ways and means of speech influence, specifically in the field of artistic communication. Of par-
ticular interest is the linguistic modeling of a system of images that go back to the fundamental axiology of linguistic
culture, and, accordingly, have significant orienting potential. Thus, a problem field is formed, the content of which
includes the identification and systematic description of culturally labeled images as tools for effective influence on
the addressee. Linguistic modeling of such images includes conceptual and representational aspects, that is, the
design of conceptual areas and the choice of linguistic representations that objectify these conceptual areas in the
construction of figurative reality.

The focus of this research is the image of the garden as a cultural code that controls the process of constructing
possible worlds in artistic discourse.

The purpose of the study is to identify conceptual areas and means of linguistic modeling of the garden image
as a controlling parameter of discursivization.

The research methodology is based on the systematization of modern scientific developments in the field of
cognitive linguistics [Boldyrev, 2013; Lakoff, 2004; Croft, Cruse, 2004]; linguoculturology [Afanasyeva et al., 2019;
Zykova, 2017; Language, culture, society..., 2023]; linguistic axiology [Linguistics and Axiology..., 2011; Serebren-
nikova, 2017; Kolmogorova, Kozachina, 2020]; linguistic pragmatics [Chernyavskaya, 2021; Yule, 2000].

The work uses methods of discursive, interpretative, contextual, and linguoaxiological analysis.

Research results. The study identifies conceptual areas of linguistic modeling of the garden image in the Brit-
ish artistic discourse: external effects, inner sensations, professional activities, social relations, and philosophy of
life. In the domain of external effects, the following image constituents have been identified: beauty, elegance,
brightness, and harmony. In the sphere of inner sensations, a wide range of emotions have been conceptualized.
In the domain of professional activities, the image of a landscape designer has been explored. In the sphere of
social relations, the affiliation with a social group as a marker of social identity has been outlined. In the context
of the philosophy of life, the vector of humanization of the natural habitat of a linguistic personality is modeled.
It is established that the image of the garden is an axiological attractor that forms a system of value-evaluative
coordinates of discursivization.

Conclusions. Linguistic modelling of artistic images as cultural codes is a potent tool for influencing the ad-
dressee. It frames the artistic content as axiologically marked conceptual space within which several domains are
integrated, i.e. external effects, inner sensations, professional activities, social relations, social and cultural charac-
teristics, and philosophy of life. Each domain contains a cluster of culture specific concepts that create pragmatic
values for the addressee. In the rank of cultural codes, artistic images activate the fundamental values of linguistic
culture and model a wide range of cognitive experiences and pragmatic effects. Linguistic modelling of artistic
images as cultural codes is a complex process; it incorporates the construction and representation of a number
of conceptual areas, such as: external effects, internal experiences, social relations, professional competencies,
and philosophy of life. The complex nature of linguistic modeling of figurative reality forms the pragmatic power
of artistic discourse.

Keywords: axiological attractor, discourse construction, cultural code, linguistic modelling, image, pragmatic
effect, artistic discourse.
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