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AHHOTauuA

MocmaHoska rpobaemsi. NoTPebHOCTb B CO3A4aHUM Y4EOHOrO aHINO-PYCCKOro CI0BAPA MO XUBOMUCK ANA CTY-
[AEHTOB, M3YYalOLLMX KaK MHOCTPAHHbIW A3bIK, TaK U KYNbTYpY CTPaH M3y4aemMoro s3blKa, 06ycnoBAEHA LeAMMU U 3a-
Aavamu yyebHoro npotiecca. PazpaboTka cnoBapA HanpasaeHa Ha OCBOEHME aKTUBHOIO M NAaCCUBHOTO IEKCUYECKOTO
MmaTepuasia no Teme, PasBUTUE JINHIBO- U MEXKYNbTYPHOM KOMMNETEHUMN obyYatoLmxcs, npuobpeTeHne 3HaHUM B
06/1aCTN UCKYCCTBOBEAEHMSA.

Llesb cTaTbW — PACKPbITb KOHLEMLMIO aHII0-PYCCKOTO Y4EOHOTO CNoBapPA-CNPABOYHUKA MO KUBOMUCK ANA CTY-
AEeHTOB daKy/ibTeTa MHOCTPAHHbIX A3bIKOB, OMMUCATh €10 Makpo- U MMKPOKOMIMO3ULMIO.

Memodosnozusa u memoods! uccnedosaHus. NMpu 060CHOBaHWM TUMa CNOBAPA, @ TAKKe ONUCAHUM CTPYKTYpPbI ce-
MaHTMUYECKOro nosa Kusonucs UCMONb30BANCA MEMOO AUH28UCMUYECKO20 onucaHusA. Memood nonesoz2o aHanu3a
NPUMEHANCA MPU PACCMOTPEHNM IEKCUKM }KUBOMMUCU aHFIMACKOTO A3bIKA, UCMONb3yeMO B y4ebHOM KOHTeKcTe. Mpwn
NPOeKTUPOBaAHUN caI0Baps Obla UCMONB30BAH Memoo 1IeKCUKO2paghu4ecKo20 OnUCAHUSA A3bIKOBbIX eAUHULL.

Pe3ynsmamel uccnedosaHus. B npouecce pa3paboTKu KOHUENUMUW C/I0BapA PeLleH KOMMIEKC NPaKTUYeCcKMX 3a-
[y, HaLleIeHHbIN Ha JaNbHENLLYIO ee peann3aLmio: onpeaeneHbl NPUHLMUIbI 0TOOPA NEKCUYECKUX eaUHNLL U chopMU-
POBaH CNOBHMK CNOBaps, BbIABNEHA CTPYKTYpPa CEMAHTUYECKOro nons Kueonucs, onncaHbl ero CEMaHTUYECKME COCTaB-
nAolwme, paspaboTaHa MaKpPOCTPYKTypa C10BapsA, NPEACTaBNeHa MUKPOCTPYKTYPA C/IOBAPHOW CTaTbM, COAEPKALLAA
KaK JIMHIBUCTUYECKYHO, TaK U JIMHIBOKY/ILTYPHYIO MHbopMauuto. English-Russian Learners’ Dictionary of Painting with
Reference Materials (AHFNO-pyCcCKMIA y4ebHbIM CNOBapPb-CNPABOYHUK MO XUBOMUCKU) CUCTEMATU3UPYET U NPEACTaBASAET
NEKCUKY aHIIMACKOrO A3blKa Mo TemMe B AOCTYMNHOM y4ebHO OPMEHTUPOBAHHOW NEKCUKOrpaduyeckon dopme Ans CTy-
AeHTOB daKy/bTeTa MHOCTPAHHbIX A3bIKoB. CI0Bapb ABAAETCA y4ebHbIM, MOsKO8bLIM, MepesooHbIM (08yA36IYHbLIM) U
cripaso4HeimM. CnoBapb OTHOCUTCA K TUMY UOeo2paghuyecKux C/I0Bapei, MOCKO/bKY OH OTPAXKaeT IEKCUKO-CEMaHTUYe-
CKoe none Musonuce B 0bLLeobpa3oBaTeNbHOM KOHTEKCTE. B cioBape npeacTaBneHbl 7 CEMaHTUYECKUMX MUKPOMO/ei
M CNPaBOYHbIE MaTePUAbl C HA3BAHWUAMM rasepen, U3BECTHbIX XYAOKHUKOB U UX KapTUH.

3akntoyeHue. CnoBapb pa3pabaTbiBaeTcA B KOHTEKCTE COBPEMEHHbIX HAaMPABAEHWUIN B IMHIBUCTUKE U JIEKCUKO-
rpadun. KoHuenuus cnoBapa OCHOBaHa Ha KAHOYEBbLIX MOMOXKEHUAX naeorpaduryeckon nekcukorpadum: rpynnmpos-
Ka C/IOB MO MOHATUIAHBIM U CEMAHTUYECKMM MPU3HAKAM, CUCTEMHOCTb M MEPAPXMUYHOCTb B OPraHU3aLMN eaNHNL,.

KntoueBble cnoBa: siekcukoepacghus, yuebHeolli cnosaps, udeozpaguyeckuli ca108apsb, AUH2B0KYAbMYypPd, CEMAH-
muyeckKoe rose.
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ocmaHosKa npobsaemeol. Tema «McKkyccTBo»

(»unBoOMMCb, My3blka, AnTepaTypa u aAp.) —

ob6na3aTenibHasA YaCTb MHOA3bIMHOTO 0bpa3o-
BaHMA Kak B 0b6Lleobpas3oBaTeIbHON WKOAE, TaK U
B BbICLUMX Y4ebHbIX 3aBeAeHMAX A1 06yYatoLLmMXCs
no HanpasneHuo lMegarorMyeckoe obpasosBaHue
(MHOCTpPaHHBIN A3bIK).

MN3yyeHure }KMBOMUCK CBOEW CTPaHbl U CTPAHbI
M3y4yaemoro f3sblka cnocobcTByeT BCECTOPOHHeE-
MYy OCBOEHMIO POAHOIO M MHOCTPAHHOIO fA3bIKOB,
GOPMMPOBAHUIO MEXKKYNBTYPHOW KOMMETEHLMM.
*uBonucb oTparkaeT UCTOpPUIO CTpPaH, 3cTeTuye-
CKMe NpeanoyYTeHMsa HapoaoB, UX MUPOBO33peEHME
M 0COBEHHOCTVM HauWMOHaNbHOTO XapakTepa. OHa
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TECHO CBA3aHa C APYrMMM BUAAMM UCKYCCTBA: UTe-
paTypoi, My3bIKOM, TEATPOM W KMHO. M3yyeHune 3ToM
TeMbl MOBbIWAET 3PYANPOBAHHOCTb ODYyYatOLLMXCS,
cnocobcTByeT pPasBUTUIO TONEPAHTHOCTU, BeAeT K
3bDEKTUBHOMY MEXKKY/IBTYPHOMY AMANOTY.

B pamkax gaHHOM TeMbl OT obyyatowmxca Tpe-
byeTcs 3HaHMe 0b6LLeynoTpebuTenbHON U cneum-
aNbHOM NEKCUKM, HeobxoaMmol Ana ocyulecTsne-
HWA BCeX BMAOB peyeBOl AeATeslbHOCTU (penpo-
OYKTUBHOW: TFOBOPEHWE, MUCbMO; PELENTUBHOWN:
yTeHue, ayampoBaHue). CTyAeHTbl AOMKHbI YMETb
onepupoBaTb TEPMMHAMW AAA aHA/M3a KapTWH,
MX TEXHUK WCMNONHEHMUA, NMPUMEHAEMbIX MaTepu-
afioB U UHCTPYMEHTOB (Hanpumep, KOMMo3uyus,
naaumpa, MasoK, ceemomeHs U Ap.), pa3BmBaTb
CNOCOBHOCTb OMMUCLIBaTb M CONOCTaBAATbL OObEK-
Tbl *KMBOMWCK, BbITb OCBEAOMNEHHBIMWU O BANAHUM
KYNbTYpPHOW cpedbl Ha GopmMUpOBaHME TPaaULNIA
YKMBOMMUCU KOHKPETHOM cTpaHbl. Mpu aTom obyyato-
WMMCA HYXXHO OB/lafieTb PasHbIMU PerucTpamm
peyn: oT MPOCTOro NMoBCeAHEBHOrO pPasrosopa A0
Hay4YHO-MOMNYAAPHON NEeKUUU Uan Ny6AUYHOTO Bbl-
CTynneHua. BaxKHOM YacTbto 3aHATUI ABAAETCA COb-
CTBEHHO M3y4YeHWE KMBOMWUCK KaK HanpasieHUA
MCKyccTBa. Pa3BUTME NMHIBOKY/IBTYPHON Komne-
TEHLMW TaKKe NpeanonaraeT 3HaHUe KaK XYL40KHU-
KoB Poccumn, BenMkobpuTaHum, TaKk U Apyrux 3apy-
6EeXKHbIX CTPaH B Pa3HbIX HAaMPaBEHUAX }KUBOMUCH,
Ha3BaHMA KApPTMH, OCHOBHbIX My3€€eB U rasiepe.

MpenoaaBaHWe M U3y4yeHWe 3TOM TeMbl Npea-
CTaBAAOT onpeaeneHHble TPYAHOCTU KaK COBCTBEH-
HO IMHFBUCTUYECKOIO, TaK U MEXANCLUUNANHAPHO-
ro xapaktepa (TpebyroTcs 3HaHMIO NO UCKYCCTBOBE-
OEeHMI0). YUuebHbI cnoBapb NO *KMBOMMUCK, HA Halw
B3r/1A4, YaCTUYHO CHUMAET 3TU TPYAHOCTH.

PaspaboTka KoHuUenuuu y4yebHoOro cnosaps
MO *KMBOMMUCK OCYLLECTBAAMACL B COOTBETCTBUM C
y4ebHbIMK LenaMu 1 Bblaa Hanpas/ieHa Ha OCBO-
eHMe NIeKCMYecKoro matepmana (akTMBHOro M nac-
CMBHOIO) U CUCTEMATM3ALMIO OCHOBHbIX MOHATUIA
KMBOMUCHK.

Llenb cTaTby — NpeAcTaBUTb Pa3paboTaHHYyo
KOHLenuuto yyebHoOro cnosapa no *KMBONUCK ANs
CTyAeHTOB GaKynbTeTa WMHOCTPAHHbLIX A3bIKOB,
0aTb 0bOCHOBaHMe ero TUMy, MaKpo- U MUKPO-
KOMMO3MLUUM.

Memodonozus u memodsl uccnedosaHua. Ana
npeacTaBNeHUsA CeMaHTUYecKoro nonsa Kuesonucs
NCMNONb30BaJICA MemMOoO /IUH2BUCMUYECKO20 onuca-
HUSA, C NOMOLLLbIO KOTOPOro NPOM3BOAUNUCL OTHOP,
cUCTEMATU3aUMA U UHTepnpeTaumus uccieagyemoro
maTepuana.

Memod rnosneso2o aHAAU3A NPUMEHANCS NPU
PaCCMOTPEHUM JIEKCUKU KUBOMMUCU aHT/IUNCKO-
ro A3blKa, UCMNOMb3YEMON B Yy4eOHOM KOHTEKCTE,
npu onpeaeneHun CTPyKTypbl ngeorpadpuyeckoro
cnoBaps.

Mpw coctaBneHumn cnosaps 6bla UCNOIb30BaH
MemoO fIeKCUKO2PpaghuYecKoao OMnMuCaHUs A3blKO-
BbIX €ANHUL.

0630p HayyHol aAumepamypsl. JIeKcUKorpa-
dua — HayKa O TEOPUU U MpPaKTUKe COCTaBNEHUA
cnoBapen. lMpeameTom 3TOM Hayku ABAAOTCA
noacucTeMbl A3blKa (UTepaTypHbI A3bIK U NPO-
cTopeune, AManeKkTbl, A3bIKM ONA CheunanbHbIX
uenen n ap.); o6 beKTOM — NeKCUYeckne eamnHu-
ubl A3blka [Hartman, 2001]. JlekcuKorpadua Bbl-
nonHseT 4 OCHOBHble (YHKUUM — CMPaBOYHYIO,
y4yebHylo, CUCTEMATUIUPYIOWYIO W KYNbTYpPHO-
ncTopmyeckytol.

Mo nogbopy cnoB K cnocobam mx obbAcHe-
HUA CNOBApW MOXHO pPasAenvTb Ha ABa OCHOB-
HbIX BMAA: IMHIBUCTUYECKME W SHUMKAOMNEANYE-
ckme. CyulecTBytloT pas/iMyHble KnaccuduKkaumm
TMNoOB cnoBapen (cm. Tpyabl /1.B. LWep6bbi (1974),
B.®. PomeHckoli (1878), 10.H. Kapaynosa (1981),
3.1. Komaposoi (1991), P.P.K. XapTmaHa (2001),
N.C. Kynukosoii, [1.B. CaamuHoit (2002), B.M. lein-
ymka (2006), 10.C. Macnosa (2006), B.[. TabaHa-
KoBoi, M.A. KosssmHon (2007), B.B. AybuumnH-
ckoro (2008) u gp.). Knaccudukaumm cnosapen
HeobxoaAuMbl ANA UX MPOEKTUPOBAHUA: onpeae-
NieHnsa obbema, TEMaTUUYECKOro OXBaTa /IEKCUKM,
YMTATE/IbCKOTO HasHayeHus, GyHKUUM cnoBaps,
COAEpPKaHUA U CTPYKTYpPbl.

Mpobnembl NPOEKTUPOBAHUSA MaKPOKOMMO-
3MUMM C/I0Baps CBA3aHbI C BbIbOpoM npeacrase-
HUSA M PacroNOXKEHUA NIEKCUKU, onpeaeneHuem
rNaBHbIX YacTen c/ioBaps M NopAagKa UX pacrnoso-
eHus, cnocobos BBEAEHWSA MHOTO3HAYHbIX C/IOB

1 Aly6uumHckuii B.B. JlekcuKkorpadua pycckoro Asbika: yueb.
nocobue. M.: Hayka; ®nuHTa, 2008. C. 64—-80.
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M YCTOMYMBBIX C/IOBOCOYETAHMI. YCTaHOBAEHWNE MU-
KPOCTPYKTYpbl C0BapsA npeanonaraeT Bblbop peK-
BM3UTOB U 3/1eMEHTOB MHPOPMaLIMK K Nekceme?,

OfHVMM M3 pa3genoB MPUKNALHON NEeKCUKO-
rpadum sensetcs yyebHana nekcukorpadun, cogep-
YKaHMeM KOTOpOM ABNAKOTCA MPAKTUYECKMe acnek-
Tbl NPOEKTUPOBAHUA C/IOBApA B y4yebHbIX Lensax
[Heuberger, 2023; Pashayeva, Abbasov, 2025].

B Poccum yuyebHan nekcuKkorpadusa HauuHa-
Nlacb CO cnoBapen ANs WKONAbHUKOB. B HacTosAwee
Bpems MPOEeKTUPOBAHWEM U CO34aHUEM C/IOBapel
ONA CTYAEHTOB 3aHMMaeTCa ypasbCKas CeMaHTU-
yeckas LWKona nop pykoBoacTBom npodeccopa
J1.T. babeHko [babeHko, 2020].

B nocnegHee Bpema yBEIMYMUIOCH KOJIMYECTBO
Hay4yHbIX paboT, uccneayoWwmx BOMNPOChl BAUAHUSA
pa3/IYHbIX NapamMeTpoB y4ebHbIx cnosapei (cob-
CTBEHHO JIeKCUKOTpadUUECKMX, METOAUYECKUX W
Op.) Ha pe3synbTatbl 0byyeHus [Zhang, Xu, Zhang,
2021; Hall, Louw, 2022; Wang, Xu, 2025].

NccnepoBaTenn oTmeyatoT, YTo yyebHble cno-
Bapu mngeorpaduyeckoro tuna asnatotcs sdpdek-
TMBHbIM CPeACTBOM 0BYYEHUNS CTYAEHTOB B BbICLLMX
y4ebHbIX 3aBeAeHMsX, CNOCOBCTBYOLWMM PaCcKpbI-
TUIO WX MHTENNEKTYyalbHOro M npodeccnoHasb-
Horo noTteHuuana [Bnasaukas, Oskabuesa, 2025;
Harlytska, 2022; LLlntoBa, Mapuesuy, 2023].

B wnpeorpadmyecknx cnoBapax OTparKaoTcs
KaTeropuasbHO-NOHATUIAHbIE CBA3U JIEKCUYECKO-
ro matepuana, T.e. C/loBapb CTPOUTCS Ha OCHOBE
«CeMaHTMYeCKMX Mose», KoTopble onpeaensatoTca
KaKk OHOMacCMONOTMYECKME U CEMaHTUYECKME 00b-
eaMHeHUA eaMHUL,. Bce uneHbl Nons cBA3aHbl UHTe-
rpanbHom cemoli. MNone ABNAETCcA NCUXONOTMYECKOM
peasnbHOCTbIO A/1A HOCUTeNA fA3blka. B ero cocras
BXOOAT eAMHULbI Pa3HbIX YacTel peyn [Xawmnmos,
2015]. CnoBo B nosie BXOAUT B CMHTarmaTuyeckme
M NapagurmaTUMyecKkme OTHOLEHUA C APYIUMUN NEK-
cemamu. B cocTaB cemaHTMYECKOoro nosis MoryT
BXOAMTb CEMAHTUYECKME MMUKPOMO/A, IEKCUKO-Ce-
MaHTUYEeCKMeE rpynmbl, CAHOHMMbI M aHTOHUMBbI. Ce-
MaHTUYECKME NOMIA MOTYT HaKNaablBaTbCA APYr Ha
Apyra, T.e. 04Ha JIEKCEMA MOXKET ObiTb eANHULEN
HeCKoNbKux nonein [[eHuceHko, 2011].

2 MapuyKk tO.H. OcHoBbl TepmuHorpadun: metog,. nocobue.
M.: UMW MTY, 1992.

Pesynemamel uccnedosaHusa. [poeKkTMpoBa-
HUWe KoHuenuuun yuebHoro cnosapsa English-Russian
Learners’ Dictionary of Painting with Reference
Materials (AHrNO-pycCcKMin yuebHbI cnoBapb-crnpa-
BOYHMK MO KMBOMMUCK) OCYLLECTBASAIOCH B COOTBET-
CTBUM C COBPEMEHHbBIMW HAaNPaBIEHUAMM B JIMHIBU-
CTUKe, NeKcUKorpadmumn n MeToamKe NpenosaBaHuns
MHOCTPaHHbIX A3bIKOB. KOHLUEeNUMA cnenyeT OCHOB-
HOMY MPUHLUKUNY NPeBanMpytowein Ha AaHHbIA MO-
MEHT B HAayKe aHTPONOLEHTPUYECKOM Napaanurmol,
CyTb KOTOPOro COCTOUT B TOM, YTO A3blKOBble ¢dak-
Tbl UCC/IEAYIOTCS, YYMTbIBAA YeNoBeYeCcKuin dpakTop,
TO €CTb MO UX POAWN ANA YyenoBeka [MaHAPUKOBA,
2011]. A3bIK Kak NpOBOAHUK B CUCTEMY YesoBeYe-
CKOM MbIC/IM M NMCUXMKKU CNOCOBCTBYET penpeseH-
TaLMW YenoBEeYECKOW KynbTypbl. M3ydeHre n onu-
CcaHWe B3aMMOOTHOLUEHWI A3blKa U KyAbTypbl pea-
JIM3YIOT 33441 JIMHIBOKY/IbTYPONIOTMKU, @ UMEHHO
pa3BuUTUE NNHTBOKYILTYPHON KOMMETeHUUn oby-
YaKOLLMXCS, YTO U PeLIaeT C/I0Bapb, BKIKOYasA cnpa-
BOYHblE MaTepuasbl JIMHIBOKYNbTYPHOIO XapaKkTte-
pa B KOMMeHTapuit [EnnHa, babak, 2023].

YyebHbIli cnoBapb paspabaTbiBaeTcs B COOT-
BETCTBUMU C Y4EOHbIMM LeNIAMM M 334a4aMmM Nogro-
TOBKM CTyAeHTOB daKy/nbTeTa MHOCTPAHHbIX A3bIKOB
no HanpasneHuto Meparorvyeckoe obpasoBaHUe.
B cnoBape He TONbKO NpeACTaBAseTCA TOAKOBAHWE
M NepeBOf K/OYEBbIX eAMHWL, HO M Co3aatoTcA
YCNOBUA ANA UX OCMbIC/IEHHOTO YCBOEHMA 3a cyeT
BK/IIOYEHUSA NPUMEpPOB ynoTpebieHns, noacHeHus
CEMAHTUYECKUX OTTEHKOB.

MpoeKTMpOBaHWE AAaHHOFO C/I0BAPA BKAOYANO
HEeCKO/IbKO MNOC/e0BaTe/IbHbIX 3TaNoBs:

1) ycTaHoOBNEHME LeNn, Ha3HayeHus cioBaps
W ero ynTaTeNbCKOro agpeca;

2) aHann3 NIeKCUMKK, NpeacTaBieHHON B yyeb-
HbIX MaTepuanax U Hay4Ho-NOMNyNAPHbIX Meaunape-
Cypcax, UCNOb3yeMbIX Ha 3aHATUAX;

3) onpeaeneHve NPUHLMNOB OTOOPA IEKCUYe-
CKUX eauHuLL;

4) BbI6OP OCHOBHbIX YacTel cioBaps;

5) pa3paboTka NPUHLMNOB MOCTPOEHUA CO-
BapHOW CTaTbM.

Llenb cnosapa — cuctematvsauma U NeKcu-
Korpaduyeckoe onmMcaHue NEKCUKU aHTAUIACKOro
A3blKa, CBA3AHHOM C JKMBOMWUCLIO, B [OCTYNHOWM
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y4ebHO opUeHTUpPOBaHHOM popme ANA CTYAEHTOB
daKynbTeTa MHOCTPAHHbLIX A3bIKOB. CnoBapb Ha-
npasneH Ha oboralleHne akTMBHOINO U NacCUBHO-
ro CNOBAPHOro 3anaca CTyAeHToB, popMUpoBaHME
JINHTBOKYNbTYPHOW KOMMETEHUMU B pamMKax AaH-
Hol Tembl. CnoBapb foKeH obecneynTb CTyAEH-
TOB HEOBXOAMMOM NEKCUKOWN ANA OCYLLECTB/IEHUS
3pEKTUBHOM YCTHOM M MUCbMEHHOM KOMMYHMKa-
LMW Ha aHIIMIACKOM A3blKe No Teme «KMBOMUCbY,
a TaKXe pacWwupuUTb KPyrosop CTYAEHTOB B MO-
HUMAHUU KyNbTypbl CTPAHbl M3y4aeMoro fA3blKka U
CBOEWN CTpaHbI.

Mo Ha3Ha4YeHUtO [aHHbIM CnoBapb ABAAETCA
yyebHbIM, MOsIKOBbIM, MepesoodHbIM (08yA3bIY-
HbIM) W cripasoyHbiM. CNoBapb MOXHO OTHECTU K
TUMY CUCMEMHbIX CNOBapen, MOCKO/IbKY OH OTpa-
¥aeT NIeKCUKOo-ceMaHTu4Yeckoe none *Kueonucs B
obuleobpa3oBaTe/IbHOM KOHTEKCTE, CUCTEMATU3U-
PYeT NEeKCUKY MO CEeMaHTUYECKMM MUKPOMOAM,
YaCTMYHO OTPaXKaeT NapaaurmaTUyYeckme U CUHTar-
MaTuyecKkme cBasun cnos. CIoBapb MOXKET bbITb MC-
MO/Ib30BaH KaK Ha MPaKTUYECKUX 3aHATUSAX NO aH-
FMUNCKOMY A3bIKY, TaK M B CaMOCTOATEIbHOM pabo-
Te CTYAEHTOB. B NpuaoXKeHUsa BKAOYAeTCA KpaTKas
SHUMKNONeAuYeckas WHboOpmauUMsa C LBETHbIMU
WANOCTPALMNAMM.

Mo yumamesnbckomy adpecy cnoBapb npeaHa-
3HAYeH s cmydeHmMos, U3y4aloLmnx aHIMNCKUI
A3blK B MPOdECCUOHANbHbIX LENAX U KynbTypHOe
Hacneaue cBOeK CTpaHbl U CTPaH U3Yy4aemMoro A3bl-
Ka. OTM nonb3oBaTenn obnagatoT ypoBHEM BAa-
OEHUs aHIMNCKMM a3blkom B2 — C1 (noporoBbin
NPOABUHYTbIN — NpodeccMoHanbHOe BAageHne) no
mexayHapogHon cucteme CEFR, nostomy oHM mo-
ryT MOHMMaATb ONpeaeNeHUsa N Pa3BepHyTble KOM-
MEHTAPWUUN Ha aHIINIACKOM A3bIKeE.

Mo ob6vemy — masnbili cnoBapb, MOCKOJ/IbKY €ro
CNOBHUK BKAtoYaeT bosiee 200 egnHULL.

Mo pacnonoxiceHuto cnosapHo20 mamepuana —
udeozpagpuyecko-aagpasumHsili cnosapb. Jlekcu-
Yyeckune egMHULbI YNOPALOYEHbl B CEMAHTUYECKUE
MUKponoAas. BHyTpu noner npeactaBieHbl TemaTtu-
YyecKue rpynnbl C10B. B TemaTUyecKkmx rpynnax cno-
Ba PacnosioKeHbl B andaBMTHOM nopsake. Takum
obpa3om, B csioBape 06beauHAOTCA C0Ba, KOTO-
pble CBSA3aHbl MeXKay coboi cemaHTUYecKku. Takol

NPUHUMNN PacnosioXeHUA NeKCn4eCKnx eanHuL, Mo-
»eT 3pPeKTUBHO UCNONb30BaThCA B 0byYeHMH, Tak
KaK obsier4yaer 3anommHaHue C/oB.
XapakmepucmuKa sieKcuKu. B cnoBapb BOLLAK
obueynoTpebuTenbHasa NeKCMKa, CBA3AHHAA C K-
BOMUCHIO, CMneuuanbHble NeKCUYeckme eanHULbI
Mo WCKYyCCTBOBEAEHWMIO U M30bpasuTenbHoMy MUC-
KyCCTBY, y3KocneuunanbHble TEPMUHbI MO KUBOMMK-
CW, KOTOpble aKTUBHO MCMO/b3YHOTCA B Hay4YHO-MO-
NYNAPHbIX TeKCTax. Tak Kak npeacTas/ieHHble Tep-
MWHbI MCNOMb3YIOTCA B 06LLeobpa3oBaTe/lbHOM
MX crneuunanbHoe
3HaYeHMe peayLmpyeTca, Tak YTO OHM PaKTUUYECKH

XyAoXeCcTBeHHOM KOHTEKCTe,

CTAaHOBATCA OMOHMMaMU creumanbHbIX NeKcuye-
CKMX eAnHUL, ynoTpebaaowmxca B cneumanbHbIX
chepax. B npunoxeHUsax cogepraTca HOMEHKNa-
TypHble 0603HayeHMA Kusonucu (HaMmeHoBaHUA
ranepemn, XyaoXKHUKOB U KapTUH) U UX TPaAULLUMOH-
HbI NepeBoa,.

B cnosape npeacTaB/ieHbl eauMHULbI CAeayto-
LWMX YacTel peyn: CyullecTBMTeNbHble, npwuaara-
TeNbHble K [Marofibl. MmeHa cylecTBUTe/NbHbIE
npeacTaBAAoT 60NbLNMHCTBO BOKAbY/.

TaK KaK C/I0BO B CEMAHTMUYECKOM MoJie BXOAUT
B CMHTArmMaTMYeCKMe OTHOLLEHMSA, B CIOBAPHbIX CTa-
TbAX BBOAATCA Hambonee ynotpebutenbHble cove-
TaHWS CNOB.

Jlekcuveckuli mamepuasn 6bin oTobpaH Ha oc-
HOBE C/IeAyoLWNX KpUTEPUEB.

1. TemaTnyeckaa peneBaHTHOCTb.

JleKcnyeckme eamHULbI CBA3aHbI C TEMOMN « K-
BOMMCb» W OTPaKatoT OCHOBHbIE acneKTbl NpoLecca
CO34aHUSA U NPe3eHTaLUM KapThH. JTeKCMKa A0NKHA
obecneynTb ycnewHyo KOMMYHUKALMIO B PamKax
yuyebHbIX 33434 AaHHOW TemaTUYecKol obnactu.

2. YacToOTHOCTb M NparmaTnyecKkasn LLeHHOCTb.

Mpu BbIGOPE NEKCUKM WMCMONb30BANIUCL AaH-
Hble TOJIKOBbIX CNOBapeil Mo 4yacTote ynoTtpebne-
HUA eauHUL,. TaKKe B C/10Bapb BK/IHOYAKOTCA Y3KO-
cneumanbHble TePMUHONOTMYECKME eanHNLbI (Ha-
npumep, chiaroscuro ‘pacnpepneneHve cBetoTeHu’,
sfumato ‘cdymato — onpepeneHve, npuMeHaemoe
B NpodeccMoHanbHOW KPUTUKE MpPU ONUCAHUAX
WCKYCCTBA U apXMTEKTYpbl UTA/IbSAHCKOrO Bo3poik-
OEHUs, XapaKTepusylollee MArKOCTb, TOHKOCTb U
MAaBHOCTb O4YepTaHMI'), KoTopble BCTpeyatoTca
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B y4ebOHbIX TEKCTAX, ONUCAHUAX KapTUH, peLLeH3nAX
N acce, HeobxoanMmble AN5 BbINOJAHEHWUA YCTHbIX U
NMUCbMEHHbIX 3aZ,aHWUN CTYAEHTOB.

3. ObyuvatoLLas U KOTHUTUBHAA GYHKLMUN.

Jlekcnyeckne eanHULBI MOTYT paclmnpsaTb ¢o-
HOBble 3HaHWA B 061aCTU KMBOMUCK U TpebytoT oc-
MbIC/IEHHOTO MPUMEHEHUA.

4. CucTemMaTUIUpPYOLWMIA NOAXOA,

CnoBa MoryT 06beANHATLCA B IPYMMbl MO CXO4-
CTBY MM 06WHOCTM GYHKLMIA NpeaMeToB, npouec-
COB WU ABNEHUIN.

Komno3suuyus cnoeapA. Y4ebHblli cnoBapb co-
CTOMT U3 CredylolmX YacTeil: BeegeHue; OCHOB-
HaA 4YacTb, NPeACTaBAAOLLAA C/0BAPHblIE CTaTbM
B CEMAHTUYECKUX MUKpononsax; [MpunoxKeHus c
JIMHIBOKYNbTYPHbIMM CMPABOYHbIMKM  MaTepuana-
MW; andaBUTHLIA yKasaTeNb; yKasaTesb NMPUHATbIX
COKpaLLEHUN.

Bo BeegeHUM NoapobHO ONMCbIBAOTCA XapaK-
TEPUCTUKM CI0BAPSA, €ro COCTAaBHbIE YacTU U MUKPO-
CTPYKTYypa.

B OCHOBHOWM 4YacTu cofepKaTca C/oBapHble
cTaTbu 6onee 200 neKCMYECKMX eauHUL, npen-
CTaB/IEHHbIX B COOTBETCTBYHLLMX CEMAHTUYECKUX
MMKPOMOAAX B anpaBUTHOM NOPALKeE.

B MpunoxkeHne 1 BbIHECEHO CeMaHTMYecKoe
MuKponone «Styles in Painting» (HanpasneHus
XuBonucu). 3pecb npeacTaBAeHbl HaMMEHOBa-
HWA CaMbIX WM3BECTHbIX HAMpPaB/iEeHUI KMBOMMUCK
C YKasaHMeM WCTOPUYECKOro nepuoaa, KpaTKow
XapaKTEPUCTUKOM M HA3BaHUAMM HECKObKUX Kap-
TUH (HOMEHOB C MX TPAAMULMOHHBLIM MEepPeBoaOM),
XapaKTePU3YHOLLMX 3TO HanpasaeHne. CemaHTUYe-
CKOe nose NpeacTaB/eHO OTAENbHO U3-3a LBETHbIX
WANOCTPALMNIA KAPTUH.

Hanpumep:

Cubism — Ky6usm

(1907-1914)

Cubism was one of the most influential styles
of the twentieth century. It used a revolutionary
new approach to representing reality invented by
artists Pablo Picasso and Georges Braque. They
brought different views of subjects (usually objects
or figures) together in the same picture, resulting
in paintings that appear fragmented, simplified and
abstracted.

Cubist Masterpieces:

Three Musicians (1921) by Pablo Picasso — Tpu
My3blKaHTa (Mabno MuKacco)

Man with a Guitar (1912) by Georges Braque —
My»KumHa ¢ rutapoli (Mop Bpak)

The Sunblind (1914) by Juan Gris — Xanto3u
(XyaH lpuc)

B MpunoxkeHUU 2 copeprkatca KpaTkue cnpa-
BOYHblE MaTepwmasibl MO XyAOXKHMKAM 3apyberkHbIX
CTpaH ¥ Poccum: roabl KU3HKU, KpaTKasa XxapaKTepu-
CTMKa TBOPYECTBA, Ha3BaHUA Hanbonee U3BECTHbIX
KapTuH. MNpeacTaBaeHbl UANOCTPALLUN.

Hanpumep:

Ivan Konstantinovich Aivasovsky —

MBaH KoHcTaHTMHOBMY Ai1Ba30BCKUIA

(1817-1900)

A Russian Romantic painter who received
great acclaim for his dramatic and atmospheric
seascapes, in which he masterfully captured the
interplay of light, water and movement. Like Turner,
whom he knew and whose art he admired, he
never painted outside in nature, nor did he make
preliminary sketches; his paintings were the fruit of
his exceptional memory. With more than 6,000 oil
canvasses, Aivazovsky was one of the most prolific
painters of his time.

Famous for:

Chaos (The creation) (1841) — Xaoc. Comeope-
Hue mupa

The Ninth Wave (1850) — Jeeameiii 8an

The Rainbow (1873) — Padyaa

Descent of Noah from Ararat (1889) — Cowe-
cmeue Hos ¢ 2opbl Apapam

B MpunoxeHnn 3 copepratca HOMEHKNaTyp-
Hble HAaMMeHOBaHMA Hanbonee N3BECTHbIX rasiepen
B Poccumn n BennkobpuTaHuMK, OatOTCA MX Tpagu-
LUMOHHbIV nepeBos M KpaTKas MHbopmaumsa o pa-
60Tax, NpeAcTaBNeHHbIX B 3TUX ranepeax. Mpucyt-
cTBYIOT doTOrpadum.

Hanpumep:

The National Gallery — HaunoHanbHas ranepes

An art museum in London (Trafalgar Square)
that houses Great Britain’s national collection of
European paintings. It has the most comprehensive
collection of Italian Renaissance paintings outside
Italy, impressive holdings by British, Dutch, French,
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Spanish, and Flemish painters from the 15th to the
19th century and notable French Impressionist and
Post-Impressionist paintings.

CnosapHble cmamosuU BHYTPU CEMAHTUYECKUX
MMKPOMOJIEeN COCTOAT U3 ABYX YacTel. K obA3aTenb-
HOW YacTu OTHOCATCA cneaytolme CoCTaBAsAoWMe:

1) 3020n10804HOE C/1080 (n1eKcema) B Ha4danb-
Hol dopMme;

2) MPAHCKpUNyuUsA COrNAacHO MeXAYHAPOAHOM
dOHETUYECKOM cUCTEME;

3) epammamuyeckan XxapaKkmepucmuKa BKAO-
YaeT YacTb Peyu U HeKoTopble NoKasaTtenun (Hanpu-
Mep, Y CyLLeCTBUTE/IbHOTO OTMEYAeTCs MCYUCNSA-
€MOCTb/HEUCYMNCAAEMOCTb, Y [arosia — Nnepexoa-
HOCTb/HenepexoaHOCTb. YKa3bliBatoTca Gopmbl rna-
ronoB, Napagaurma Crnps»KeHns KOTOPbIX OTKIOHAET-
€S OT TUMUYHbIX NAPAAUTM aHIIUACKOTO A3bIKA);

4) nepesod Ha PYCCKMUIA A3bIK;

5) kpamkoe monkosaHue Ha aHanulickom
A3bIKeE;

6) npumep(bl) ynompebaeHus eANHULbI.

®aKynbTaTUBHAA YacTb CIOBAPHOM CTAaTbU MO-
XKeT cogepikaTb cneayowme KOMNOHEHTbI.

1. KommeHmapuli MmoxeT OblTb Tpex TUMOB:
1) nuHesoKynbMypHbIl U 3KCMpaauHaeucmuye-
cKuli (MCKyccTBOBEAYECKOro XapaKTepa); 2) sauHe-
sucmuyeckuli (34ecb MOryT A4aBaTbCA CTUAUCTUYE-
CKue nomertbl (Hanpumep, gaudy: pejorative, often
used in negative reviews), cCMHOHMMbI (Hanpumep,
paint (verb): SYN: depict, draw, portray, represent),
rMNepo-rMnoOHMMMUYECKME CBA3U CNOB (Hanpumep,
Types of still life: flower arrangements, hunting
trophies, memento mori, tabletop composition,
vanitas, etc.)); 3) nepesodyeckudi.

2. Konnokauuu (ycmolivyusbie csio8ocoyemas-
Hus). Hanpumep, Ana cnoBsa perspective MOXKHO yKa-
3aTb cneaylolmne Konnokaumu: adj.+ perspective:
front, side, profile; close up / far away; life-size,
bird’s-eye view; upward, downward; standing,
sitting, lying down, bending; gesturing, moving,
resting, static.

B coctaBe cemaHTMyeckoro nons Musomnuce

onpeaensetca 7 ceMaHTUYeCKUX MUKpononen (aa-
nee — CMIM). CMIM «STYLES IN PAINTING» npeacras-
neHo B lMpunoxeHun 1, octanbHble CMI1 — B oc-
HOBHOM Yacth cnoBapA. HazsaHua CMI BbigeneHbl

B 3aro/IOBKax KMPHbIM LWPUGTOM MPONUCHbLIMU
6ykBamu. Ha3BaHMA TemaTMUyecKkux rpynn (oanee —
Tr) BHyTpKW CMI npeacTaBaeHbl }KUPHbIM LWPUHTOM
CTpoYHbIMM ByKkBamu. MprBeaem nepeyeHb cemaH-
TUYECKUX MWKPOMONEN, YyKasbiBasd TemMaTuyeckue
rPynnbl NEKCUKM.

1. CMIM «PEOPLE IN PAINTING» (ntoan u u-
BOMMUCb) BK/IIOYAET HECKO/IbKO TEMATUYECKMX TPYnm:
1) TT «Artists in Painting» (HAaMMeHOBaHUA XYO0MK-
HuKoB); 2) T «People Appreciating Art» (LeHuTenu
nckyccrea); 3) Tl «People Promoting Art» (nogu,
3aHATble B MPOABUMEHUU UCKyccTBa); 4) «Famous
Artists» (cloga BOWAM MMEHA M3BECTHbIX XYO0X-
HUKoB (MpunoxkeHue 2)). B TT «Artists in Painting»
poaoBOW eauHULEN aBAAETCA artist. 3TUM CNOBOM
MOXeT 0603HayaTbCA KaK /11060 TBOPUYECKUIN pa-
6OTHUK B 061aCTU MN306pPa3nUTENbHbIX WCKYCCTB
(cKynbnTOp, aPXUTEKTOP, FPAaBUPOBLLMK U T.4.), TaK
N XYAOXHUK, uBonucel. bonee yskoe 3HayeHue
MMeET CN0BO painter — «XyAOXHMUK, KMUBOMMUCEL,Y.
3HaYeHUs 3TUX NIEKCUYECKUX eAMHUL, HAaxoaATCs B
OTHOLLEHUM BKAOYEHUA. K BWMAOBbIM Ha3BaHMAM
6yayT OTHOCUTBLCA eANHMLbI CNedyoWmMX NOArpynmn:
1) HaMMeHOBaAHMS XYAO0KHUKOB MO HaMnpaBAEHUIO
KuBonucu (abstract artist, cubist, expressionist,
impressionist, modernist, realist, surrealist, etc.);
2) HaMMeHOBaHMUs
landscape/portrait/still life/seascape painter, etc.;
3) HaMMeHOBaHUS XYAOXHUKOB MO MaTepuanam,
KoTopble OHW Mcnonb3yoT B pabote (fresco/ oil/
watercolour painter, etc).; 4) HaUMEHOBaHWA XYA0¥XK-
HWKOB MO YPOBHIO MacTepcTBa U npodeccnoHanbHo-
My ctatycy (academic painter/academician, amateur
artist, apprentice, master, etc.); 5) HauMeHOBaHUA
XYOO0XKHUKOB, B KOTOPbIX €CTb CEMAHTUYECKUI KOM-
NMOHEHT «BpeMeHHasa OTHECEHHOCTbY (contemporary
artist, living artist, Old Master, etc.). B Tl «People
Appreciating Art» BXogAT nekcembl art critic, art
lover, connoisseur, collector, patron, etc. TT «People
Promoting Art» BknwoudaeT art dealer/gallerist, art
teacher, curator, exhibition designer, restorer, etc.

MpeactaBum pparmeHT cioBaps.

PEOPLE IN PAINTING

Artists in Painting

artist ['a:tist] noun (C) — TBopueckunin paboTHUK
B 061aCTV M306pa3UTENbHbIX UCKYCCTB; XYA0XHMK

XYOOMHUKOB MO XKaHpy:
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a person who works in, or is skilled in the
techniques of, any of the fine arts, esp. in painting,
drawing, sculpture, etc.

The gallery’s new exhibition features over fifty
artists, including impressionist painters, modern
sculptors, and digital innovators.

Jean-Francois Millet is an artist who created
some of the most realist yet timeless paintings of
the 19th century.

Commentary: A broader term for anyone
engaged in visual arts (painting, sculpture, music,
etc.). In the context of a discussion about painting,
it is synonymous with painter.

Collocations:

adj. +artist: acclaimed, distinguished, established,
prominent; aspiring, budding; struggling; amateur,
self-taught; contemporary, living; avant-garde

verb+artist: feature / an exhibition featuring
watercolour artist J.M.W. Turner/

artist+verb: exhibit sth. / Local oil artists are
currently exhibiting their work in the town hall./

Tak KaK 3Ta NeKcuyeckana eauHULA ABAAeTcA
poaoBoi B npeactasneHHon TI, B cTaTbe Aaetcs
MHPOpMaLMA O ee cTaTyce B MapagurmaTUyecKmx
OTHOLWeEHMUAX. TakxKe noapobHO npeacTaBieHbl
Hanbonee ynotpebumble CMHTarmaTUyeckue CBA-
31 CNOBa, KOTOPbIe ByAyT BCTPEYaTbCsa U C 4pyrumu
eANHULaMK aaHHol Tr.

JononHum 3ToT GparmeHT eLle AByMA Npume-
paMu 13 3TON TeMaTUYeCKOM rpynnbl:

colourist [ 'kalarist] noun (C) — xyA0XHWUK-KoNO-
puct

an artist who uses vivid, intense, and expressive
colour as the dominant and most important feature
of the work, prioritizing its communicative and
emotional impact over realistic representation or
subject matter

Henri Matisse, leader of the Fauvist movement,
is celebrated as one of history’s greatest colourists,
using vivid, non-naturalistic colour to express
emotion.

Commentary: It is often used as a word of
praise for a painter’s skill to use colours. In this case
you can use descriptive phrases in the translation:
macmep ueema; XyOOMHUK, enaderowuli nanau-
mpoli 8 cosepuieHcmee.

Pierre Bonnard’s status as a colourist comes
from his ability to weave complex tones into a
cohesive and luminous whole. — Mpu3HaHue Mbepa
boHHapa macmepom ysema ob6bsACHAemMcs e2o Cro-
cobHOCMbIO COEOUHAMb C/I0MHbIE Y8ema 8 e0UHoe
U cusowee yesoe.

The word combination ‘Scottish Colourists’ refers
to four Scottish painters, Samuel John Peploe, Francis
Campbell Boileau Cadell, George Leslie Hunter and
John Duncan Fergusson, a set of radical artists in
their day who enlivened the Scottish art scene with
the fresh vibrancy of French Fauvist colours.

B faHHOM cTaTbe gaeTca NepeBoAYeCcKUin Kom-
MeHTapuii. B caydanax Koraa eauvHWULA XapaKTepu-
3yeT XyAOXKHMKA He No onpeaeneHHOM TeXHUKe
CO3JaHuA LBETOBOM ramMbl NPOMN3BEeAEHMA, a JaeT
€My MOJIOXKUTENIbHYHO OLLEHKY KaK XYAOXKHUKY, BUp-
Tyo3HO paboTatowemy C LBETOM, peKomeHayeTcs
MCNo/b30BaTb OMNUCaTe/bHbIN NepeBod 3TON eau-
HUUbIl. TakKe 34ecb gaetca Hebonblias CnpaBKa O
rpynne YyeTblipex XyA0KHUKOB, U3BECTHbIX KaK «LWOT-
NAHACKME KOMOPUCTbI», KOTOPble OKa3a/n cepbes-
Hoe B/IMAHWE Ha pa3BuUTME Uckycctea LLoThaHauu.

Old Master [ avld 'ma:sta] noun (C) — BbI-
JalOWNIACA eBPONenNCKUN XYAOXKHUK nepuoga
XII-XVIII BB.

a pre-eminent western European painter of
the 13th to 18th centuries

In July 1914, visitors to David Bomberg’s first
solo show believed that the radical, young artist had
broken all ties with the established, Old Masters: an
unusual move in a time when many artists were lost
in their reverence for the past.

Commentary: The list of the most famous
British Old Masters includes Nicholas Hilliard
(1547-1619), William Dobson (1611-1646), John
Michael Wright (1617-1694), Godfrey Kneller

(1646-1723), James Thornhill (1675-1734),
William Hogarth (1697-1764), Allan Ramsay
(1713-1784), Joshua Reynolds (1723-1792),

Thomas Gainsborough (1727-1788), Joseph
Wright of Derby (1734-1797), George Romney
(1734-1802), Thomas Lawrence (1769-1830).
MocKonbKy 0AHOW M3 33434 CoBaps ABAAET-
CA NOBbIWEHME NIMHIBOKYNLTYPHOW KOMMETEHLUUN,
B KOMMEHTapPUAX K NpeacTaBleHHON eguHMLe Aa-
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eTcAa Hebonblana cnpaBKa A1A CTYAEHTOB, U3yYato-
LLMX KYAbTYPY CTPaHbl M3y4aeMoro A3blka. ATy UH-
dopmMaLMio OHU MOTYT HENOCPEACTBEHHO UCMOb-
30BaTb B y4eOHOM KOMMYHUKALMUN.

1. CMM «SUBJECT MATTER AND NARRATIVE»
(Tema u cloxeTHaa NuHWMA) BKAtoYaeT: 1) agep-
Hble NiekcemMbl genre w narrative; 2) TI «Genres
of painting» (HaUMeHOBaHUA ¥aHPOB MBOMMU-
cun): animalism /animalistic genre, battle painting,
cityscape, genre painting (depicting scenes of
everyday life), interior painting, landscape, nude,
portrait, seascape, still life, florals, paint en plein air,
paint from life, etc. 3) TI' «Elements of narrative»
(anemeHTbl noBectBOBaHWA): character, context,
gesture, setting, symbol, visual cue, etc.

2. CMN  «COMPOSITION»  (Komno3suumsa)
npeacTasneHo obwmmm HaMMeHOBaHUAMM
arrangement, layout; background, foreground,

center, corner; contour; format; negative space,
positive space; perspective, pose, shape, a busy
scene W TemaTMYECKOW T[pynnon npunaratesnb-
HbIX, XapaKTepM3YIOLWMX Pas/IMYHOE pPaACMOoXKe-
HME KOMMOHEHTOB: symmetrical, asymmetrical;
horizontal, vertical; centered, off-center; chaotic,
cluttered, empty, overlapping, separate, etc.

3. B CMIN «DRAWING TECHNIQUES» (TexHu-
Ka WMCMOJIHEHUA KapPTWHbI) BK/IOUYAOTCA OCHOBHbIE
MOHATMA, WCMONb3yeMble MPW OMUCAHUU TEXHUK
(brushstroke, colour, key, scheme, technique, texture,
tint, tone, tool, value, etc.), n cnegytowme Tr: 1) T
«Actions to Implement Techniques» (nencTBus xy-
OOHMKa, HanpaB/IeHHbIe HA Peann3aumio TEXHUKN)
npeacrasieHa riaronamu: accentuate, apply, blend,
cover, dot, frame, highlight, outline, scrape, shade,
sketch, varnish, etc.; 2) T «Tools» (HanmeHoBaHUS
WMHCTPYMeHTOB): brush, easel, palette knife, etc.; 3) TT
«Painting Techniques Based on the Material» (Hau-
MEHOBaHMA TEXHWK MO WCMNOAb3yeMbiM MaTepua-
nam): acrylics, charcoal, fresco, ink, gouache, pastel,
tempera, watercolor, colored pencils, oil paints/
oils, markers; 4) «Painting Supports and Surfaces»
(HaMmeHOBaHWS OKpalIMBAEMbIX OMOP WU MOBEPX-
HocTeld): watercolor paper (in sheets), pads, canvas
board/canvas panel, stretched canvas, cardstock/
cardboard/cartridge paper, etc.; 5) Tl «Techniques
of Paint Application» (cneumanbHble HaMMEHOBAHUSA

TEXHMK HaHEeCceHWa KPacoK) BK/OYaeT Haubo-
Nlee UM3BECTHble TeXHUKU (chiaroscuro, dabbing,
dripping, dry brushing, graining, impasto, glazing,
graded wash, scumbling, splattering, underpainting,
washing, wet-on-wet, sfumato, etc.).

4, CMINT  «GENERAL ATMOSPHERE AND
JUDGEMENT» (obuwan atmocdepa M oLeHKa) coc-
TOUT U3 npunaratensHbix: 1) TT «Mood» (Hacm-
poeHue):
romantic, lyrical, mysterious, nostalgic, etc.; 2) Tl
«Praise» (nonoxumensvHaa oueHKa): compelling,
masterful, stunning, unsurpassed, uplifting, etc.;
3) Tr «Critique»: confusing, crude, depressing,
distressing, gloomy, somber, etc.

5. CMIM «EXHIBITIONS» (BbiCTaBKM) COCTOUT U3
AAepHOro noHATMA exhibition, BNAOBbIX HAUMEHO-
BaHMI TUMNOB BbICTaBOK (solo/duo/group exhibition;
retrospective/thematic exhibition; temporary/pop-
up exhibition; institutional exhibition; event-related
exhibition HaumeHosaHus Oelicmeuli),
HUIA OEWUCTBMN, CBA3AHHbLIX C OTKPbITUEM BbICTaB-
Ku (exhibit, explore, feature, host, install, reveal,
showcase, etc.); HaumeHOBaHWI Nu1L, 3a4eNCTBO-
BaHHbIX B opraHusauum (cm.: CMIM «PEOPLE IN
PAINTING»); HasBaHWA Xy4OXKECTBEHHbIX ranepen
(MpunoxkeHune 3).

3aknroveHue. KoHuenuua ydyebHoro cnosaps,

npeacrasfeHHasa B [AaHHOMN cTaTbe, pellaer cle-

ambiguous, contemplative, eerie,

Ha3Ba-

ayiolme 3a4aun:

1) obwenuHesucmuyeckue (cnosapb Cnocob6-
CTBYeT CMCTeMaTU3aLMM NEKCUKKU, a TaKKe npea-
CTaBASET B3aMMOCBA3b A3blKa N KY/bTYPbl B PamKax
paccmaTtpuBaemomn TemMbl);

2) neKcukozpaguyeckue (CTPyKTypa cioBaps,
C OOHOWN CTOPOHbI, NO3BONAET B YAOOHOM, CKOH-
LEHTPMPOBAHHOM BMAE NPEACTaBUTb JIEKCUYECKUI
maTepuan B Gopme ceMaHTUYECKUX NoJielt ¢ coxpa-
HEHMEM /IOTMYECKUX CBA3EN NOHATUI }KUBOMMUCHK, a
C Apyro — otobpaTbh HEOBXOAMMYIO ANA AaHHOro
YPOBHS IEKCMKY Ha OCHOBE PAaCCMOTPEHHbIX KpUTe-
pues oTbopa cnos);

3) memoduyeckue (CnoBapb COCTaB/IEH B COOT-
BETCTBUU C y4EeBHbIMU LENsMMN 1 3a4a4aMU A3bIKO-
BOM MOArOTOBKWU CTYAEHTOB daKy/bTeTa MHOCTPaH-
HbIX fA3bIKOB MO HanpasneHuo [Megaroruyeckoe
obpa3oBaHMe, KOTOPble HanpaBaeHbl HA GoOpPMUpPO-
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BaHMe cneunanuncrta, Bnagerolero He To0/1IbKoO A3bl- MepcnekTnBa mMccnefoBaHUA OvYepyMBaETCA B

KOBbIMU CpeacTBaMn MHOCTPAHHOIO A3blka, HO U UCMO/ZIb30BaHUN COAepPXKaTe/ibHOMro0 KOMMOHEHTa

KYZ1IbTYPHbIMU KO4aMU Hocutenem A3blKa, 4TO 6y,D,ET cnoBapA Kak OCHOBbI O1A4 U3y4eHUA JIMHIBOKYNbTY-

cnocob6cTBOBaThH OCyLecTB/1EHNIO OCMbICNEHHOM Pbl B HAaUMOHA/IbHO OPUEHTUPOBAHHbLIX CNOBAPAX

KOMMYHUKaL 1N B WMHOA3bIYHOM cpe,a,e). KaK anA HOCUTEeNEelN A3bIKa, TaK U AnAa NHOCTpaHLUEB.
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THE CONCEPT OF THE ENGLISH-RUSSIAN
LEARNERS’ DICTIONARY OF PAINTING
FOR STUDENTS OF FOREIGN LANGUAGES DEPARTMENT

E.N. Elina (Krasnoyarsk, Russia)
E.A. Shteingart (Krasnoyarsk, Russia)

Abstract

Statement of the problem. The need to create an English-Russian dictionary of painting for students studying
both a foreign language and the culture of the target language countries is driven by the goals and objectives of the
educational process. The dictionary’s design is to ensure mastering of active and passive vocabulary on the topic,
expanding students’ linguistic and intercultural competence, and acquiring knowledge in art history.

The purpose of this article is to describe the concept of an English-Russian dictionary of painting for students of
the Faculty of Foreign Languages and to present its macro- and microstructure.

Methodology and research methods. The method of linguistic description was employed to justify the dictionary
type and represent the structure of the semantic field Painting. Field analysis was applied to examine the vocabulary
of English painting used in the educational context. The method of lexicographic description of linguistic units was
used in the dictionary design.

Research results. When developing the dictionary concept, a set of practical tasks aimed at its subsequent
implementation was solved: principles for selecting lexical units were defined, a vocabulary list was compiled, the
structure of the semantic field Painting was revealed, its semantic components were described, the dictionary’s
macrostructure was developed, and the microstructure of the dictionary entry, containing both linguistic and lingua-
cultural information, was presented. The English-Russian Learners’ Dictionary of Painting with Reference Materials
systematizes and presents English vocabulary on the topic in an accessible, educationally oriented lexicographic form
for students of the Faculty of Foreign Languages. The dictionary serves as an educational, explanatory, translation
(bilingual), and reference dictionary. It belongs to the ideographic type of dictionaries, as it reflects the lexical and
semantic field of Painting in a general educational context. The dictionary contains seven semantic microfields and
reference materials with the names of galleries, famous artists, and their paintings.

Conclusion. The dictionary is being developed within the context of contemporary trends in linguistics and lexi-
cography. The concept of the dictionary is based on the key tenets of ideographic lexicography: the grouping of words
by conceptual and semantic features, and the systematic and hierarchical organization of units.

Keywords: lexicography, learners’ dictionary, ideographic dictionary, linguaculture, semantic field.
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